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EYSO
ELGIN YOUTH SYMPHONY ORCHESTRA

Dear Friends and Supporters,

The Elgin Youth Symphony Orchestra welcomes you to the 2013-14 season! As we begin our 38th season, I am happy 
to announce that the EYSO remains a growing organization that is as strong as ever. We continue to experience solid 
growth as reflected in the record high number of auditions and enrollment. This season, the EYSO has 351 active 
students that represent 63 different communities and our Chamber Music Institute can boast record enrollment as 
well. As President of this wonderful organization and on behalf of the full Board of Directors, I would like to take this 
opportunity to thank all of our parents, supporters and students for the hard work and dedication to make this happen.

I have been part of the Board of Directors since 2002 and I am very impressed with the strength and stability of the 
organization as well as the strong leadership provided by our Executive Director, Kathy Matthews and our Artistic 
Director, Randal Swiggum. The tireless efforts put forth by these two individuals is always incredible. 

As a volunteer for this great organization, I share the belief that our goal should be much more than great concerts.  
My desire to support youth, education, and the arts as well as the opportunity to work alongside an exceptional staff, 
are the glue that has held me close to the EYSO for all these years.

If these observations ring true to any of you and you have the ability and desire to contribute your time, talents and  
resources to the EYSO, please feel free to contact me or Kathy Matthews to learn about volunteer opportunities. 
We can’t do what we do without the generous help of our community.

Please put away your cell phones, take a deep, relaxing breath and enjoy the performances of “Bardology: Shakespeare, 
Musically Speaking.”

Sincerely yours,

Jeffrey A. Wheeler 
EYSO Board President

 

BOARD OF DiRectORS
Jeffrey Wheeler, President
Stu Ainsworth, President Emeritus
Joel Cohen, Vice President
Patrick Molloy, Secretary
Don Fetcher, Treasurer
Molly Bolz
Noel Childs
Amy Hall
David Moller
CJ Morgan
Lori Rollins
Justin Smitherman
Susan Thorne
Lucas VanDeWoestyne
Kay Weiler

hONORARY BOARD OF DiRectORS
Gwen Armwood
Cathy Berk
Harry & Phyllis Blizzard
Cindy Bravos
Betty Brown

Bill Delp
Shelby Keith Dixon
Joyce Dlugopolski
Tana Durnbaugh
Carl Flaks
Donna & Jeff Gillen
Murna Hansemann
Rich Jacobs
Marty Jacobsen
Robert McBride
Clare Ollayos
Claire Replogle
Joann Reynolds
Dr. Pat Rieger, President Emeritus
Tom Roeser
Andrew Sosnowski
Susan Starrett
Barbara Thomases, Secretary Emeritus
Becky Vento
Angela Wifler

FOUNDiNG cONDUctOR
Robert Hanson

ARtiStic StAFF
Randal Swiggum, Artistic Director
David Anderson, Conductor
Jason Flaks, Conductor
Jacqueline Fisher, Director 
 Chamber Music Institute
Andrew Masters, Conductor
Daryl Silberman, Conductor

ADMiNiStRAtiVe StAFF
Kathy Matthews, Executive Director 
Ruth Buck, Finance Manager
Kari Childs, Communications Director
Christa Hebling, Music Librarian 
Cal Hoffmeyer, Rehearsal Assistant
David Mackh, Rehearsal Assistant 
Kristi Mackh, Operations Director
Darlene Nauman, Office Assistant
Judy Van Dusen, Archivist 
Rene Vargas, Rehearsal Assistant
Dana Vierck, Development Director
Joanna Wester, Business Manager

2008 

cONDUctOR

OF the YeAR

2000, 2007

YOUth ORcheStRA

OF the YeAR

2005 

PROGRAMMiNG

OF the YeAR

2001  

elGiN iMAGe 

AWARD



2:00
ConCert
PreLUDe orCHeStrA 
Andrew MAsters, 
ConduCtor

SInFonIA 
JAson FlAks,  
ConduCtor 
Andrew MAsters, 
AssoCiAte ConduCtor

PHILHArMonIA 
dAvid Anderson,  
ConduCtor

4:30
ConCert
BrASS CHoIr 
JAson FlAks,  
ConduCtor

PHILHArMonIA 
dAvid Anderson,  
ConduCtor

YoUtH SYMPHonY 
rAndAl swiGGuM,  
ConduCtor

7:30
ConCert
YoUtH SYMPHonY 
rAndAl swiGGuM,  
ConduCtor

special thanks to our
season sponsor:

SUnDAY, noVeMBer 3, 2013 eCC BLIZZArD tHeAtre



2013-14 DonorS
InDIVIDUAL DonAtIonS 
LegACY CIrCLe 
Stu Ainsworth  
Harry and Phyllis Blizzard  
Kathryn Canny  
James and Phyllis Connolly  
Rick and Kitt Cook ♪ 
R. Bert Crossland  
Joanne Dowdell  
Carl and Mary Ellen Flaks  
Murna and Bruce Hansemann 
Jeanne Hebeisen  
Elizabeth Hoeft ♪ 
David Hunt and Douglas Bella  
Cheri Lee and Dick Lewis  
Kathy and Tom Matthews ♪ 
David and Lynne Nellemann  
Jack and Marlene Shales  
Susan and Frederick Thorne  
Lisa Wright 
John Zawada and Erik Anderson

ConDUCtor’S CIrCLe ($5,000 & ABoVe) 
Stu Ainsworth 
Joel Cohen and Perla Benrubi ♪ 
Ed and Joyce McFarland Dlugopolski

SYMPHonY ($2,500 to $4,999) 
Anonymous 
Michael E. Brost

ConCerto ($1,000 to $2,499) 
Rick and Kitt Cook ♪ 
Amy J. Hall ♪ 
Derek and Nancy Long ♪ 
Kathy and Tom Matthews ♪ 
Don Mattison  
Andrew and Lori Rollins ♪ 
Susan and Frederick Thorne

SonAtA ($500 to $999) 

Anonymous  
Molly Bolz ♪ 
Mike and Amy Pirtle ♪ 
Gary and Dana Vierck ♪ 
Jeffrey and Lynette Wheeler

SUIte ($250 to $499)  
Dean and Kathy Christian 
Kappana and Nancy Ramanandan 
Arthur and Nancy Schueneman

oVertUre ($100 to $249) 

Joel and Virginia Babcozk  
Dr. and Mrs. Steven Coker ♪ 
Nancy Gerner  
William M. Roberts  
Jack and Marlene Shales 
Susan Starrett 
Mary Ann Stearn 

Hiroko Stuart  
Wendy-Jo Toyama ♪ 
Anthony and Mary Williams 
Mary Zwirn

FUgUe ($50 to $99) 
Betty Brown

SCHerZo (UnDer $50) 
Anonymous  
Wendy Hirsch 
Penelope P. Luce 
Adam and Susan Ochsenschlager  
 
MeMorIAL gIFtS 
In MeMorY oF MArY Jo ArnDt 
Kathy and Tom Matthews ♪

In MeMorY oF BArBArA BACHMAn 
James Bachman and Family 
Kathy and Tom Matthews ♪

In MeMorY oF BenJAMIn BArICkMAn 
Peter Barickman and Betty Watanabe 

In MeMorY oF MICHeLLe BrAnDYS 
Kathy and Tom Matthews ♪

In MeMorY oF rUtH BrewBAker 
Barbara Maring 
Kathy and Tom Matthews ♪ 
Randal Swiggum 

In MeMorY oF Joe CAPoBIAnCo 
David Anderson

In MeMorY oF HenrY ewBAnk 
Kathy and Tom Matthews ♪

In MeMorY oF HArrY HUIZengA  
Kathy and Tom Matthews ♪

In MeMorY oF FrAnk H. knox 
Kitt Cook ♪

In MeMorY oF VIoLInISt MAUD PoweLL 
Ed and Joyce McFarland Dlugopolski

In MeMorY oF LYnne rASke 
Kathy and Tom Matthews ♪

In MeMorY oF oLIVe rogerS 
Kathy and Tom Matthews ♪

In MeMorY oF FLorenCe SPIerS 
Kathy and Tom Matthews ♪

In MeMorY oF FrAnk tenDICk 

Kathy and Tom Matthews ♪

In MeMorY oF VIVAn VLASek 
Kathy and Tom Matthews ♪ 
 

Honor gIFtS 
In Honor oF DAnIeL BrewBAker  

In Honor oF BrUCe AnD MUrnA  

 HAnSeMAnn’S 50tH AnnIVerSArY 

In Honor oF kAtHY MAttHewS 

In Honor oF tHe MAUD PoweLL  

 StrIng QUArtet 
You all make life more beautiful just  

by being in it!  
Ed and Joyce McFarland Dlugopolski 

In Honor oF eD AnD JoYCe MCFArLAnD  

 DLUgoPoLSkI’S 50tH AnnIVerSArY 
Bruce and Murna Hansemann

In Honor oF roBert HAnSon 
Kathy and Tom Matthews ♪

In Honor oF wILL MUeLLer 
Annalee Mueller ♪

In Honor oF MAUD PoweLL 
Ed and Joyce McFarland Dlugopolski

In Honor oF SUSAn StArrett 
Murna and Bruce Hansemann

In Honor oF tHe SterLIng BrASS QUIntet 
Stu Ainsworth 

In Honor oF rAnDAL SwIggUM AnD  

 JASon FLAkS 15 YeArS wItH tHe eYSo 
The EYSO Board and Staff 
Carl and Mary Ellen Flaks 
 
CorPorAte & FoUnDAtIon  
DonAtIonS

MAeStro’S CIrCLe ($10,000 AnD ABoVe)

ConDUCtor’S CIrCLe ($5,000 & $9,999)

EFS Foundation 
Elgin Cultural Arts Commission, 
 City of Elgin 
Andrew and Alice Fischer  
 Charitable Trust 
Grand Victoria Foundation 
Hoffer Foundation 
Illinois Arts Council, A State Agenc 
Interlink Solutions ♪ 
Otto Engineering 
Florence B. and Cornelia A. 
 Palmer Foundation

SYMPHonY ($2,500 to $4,999) 

Farny R. Wurlitzer Foundation

ConCerto ($1000 to $2,499) 
Hydrox Laboratories 

SUIte ($250 to $499) 
Brighton Collectibles, Inc 
The Little Traveler



oVertUre ($100 to $249) 

Wakoh Wear

FUgUe ($50 to $99) 
Grindstone Productions Inc. 
iGive.com

SCHerZo (UnDer $50) 
Anonymous 
GoodSearch.com 
 
MAtCHIng gIFtS 
AT&T  
BP Foundation, Inc. 
McMaster-Carr  
Northern Trust 
 
SCHoLArSHIPS 
Anonymous  
Jean and Selma Bartsch  
Rick and Kitt Cook ♪ 
Patrick and Beth D’Antonio  
Elgin Breakfast Rotary  
 Club Foundation 
First Congregational Church  
 –UCC, Elgin  
Claudia Fortney 
Michelle Fortney 
Peggy Fortney  
Nancy Gerner 
Murna and Bruce Hansemann 
Dr. Risé Jones  
Maxine C. Howard  
Dr. Clare M. Ollayos  
St.Charles Noon Kiwanis Foundation 
Thomas and Gail Wright 
 
In-kInD DonAtIonS 
Colonial Ice Cream, Inc. 
Country Donuts 
Elgin Community College Arts Center 
Elgin Public House  
Interlink Solutions (David Moller) ♪ 
Andrea LaFranzo 
9ine Design Co. (Noel Childs) ♪ 
Leah Ostwald  
Lori Rollins ♪ 
Susan Thorne  
Judy Van Dusen ♪ 
Ricardo Vasquez

 
 

♪ Denotes EYSO parent(s), Alum(s),  
or parent(s) of Alum

It is always our intention to thoughtfully and appropriately credit our 
incredibly generous contributors. The above listing reflects contributions 
made prior to the printing deadline. Errors should be brought to our 
attention for correction at office@eyso.org.
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Established in October 2013 with donations given to honor and 
remember Tom Matthews, loving husband of EYSO Executive 
Director Kathy Matthews and father of alum Sarah Matthews 
Jacobs, this fund was created to allow the purchase of auxiliary 
orchestral instruments. A much needed A clarinet has been purchased 
already; and as the fund grows other instrument needs will be 
addressed, providing an important resource for EYSO students.



FroM tHe ArtIStIC DIreCtor
 
 BArDoLogY
 SHAkeSPeAre, MUSICALLY SPeAkIng

I. SoUnD AnD FUrY
Sound and fury. In Shakespeare’s inimitable way he combined three words whose essence rings with 
both sense and sound—the energy of its consonants and rhythm sending out as much significance as the 
meaning of the words themselves.

This little phrase became the title of a Faulkner novel, at least two feature films, and several rock bands. 
But the astute Shakespearean and EYSO fan might question our use of it for a concert title, especially when 
considered in its original context (from the last act of Macbeth) where the defeated king sees his own  
impending doom approaching and is surrounded by the death and havoc he has wreaked, including the  
sudden death of his own wife. 

 Out, out, brief candle! 
 Life’s but a walking shadow, a poor player 
 That struts and frets his hour upon the stage 
 And then is heard no more. It is a tale 
 Told by an idiot, full of sound and fury 
 Signifying nothing.

Macbeth, whose reckless ambition and desire for more has gone unchecked, is now pondering the possibility 
that life has no final meaning. It is contrived and senseless, and will fade into nothingness. It is merely 
“sound and fury”—an actor who struts about in an absurdist play—and ultimately empty.

The only reason this bleak view resonates with us—and we feel some pity for this ruthless murderer—is 
because we are all “meaning-makers”, wanting to believe that we can make sense of things, that life has 
order and coherence, and that ultimately things do matter. 

It is this drive to make meaning that informs the EYSO approach to studying music. Of course it’s not all  
serious and not all big “meaning of life” questions we are exploring. But we do believe that digging deeply  
into great masterworks of music does offer a kind of meaning. That music is more than just pleasant (but 
ultimately empty) entertainment. That it is a way of knowing, another lens through which to see the world,  
a way of understanding the human experience.

Thank you for joining us today on part of that journey, as we walk alongside some of the greatest composers 
who have ever lived, and also one of the greatest “meaning-makers,” William Shakespeare.

Randal Swiggum

P.S. We continue to celebrate what’s special about the EYSO and the rich arts scene in Elgin through 
our Only in Elgin initiative, launched three years ago as part of our 35th anniversary celebration 
Watch for the special logo to highlight what is truly unique and innovative about the EYSO.

We love kids, but not all kids love concerts. Although the EYSO welcomes kids of all  
ages to participate in and enjoy our concerts, some find the experience a bit “challenging.” 

Every EYSO concert is recorded and each concert represents the extraordinary effort and 
hard work of our young musicians. We want them to remember their performance for its 
artistry, not its interruptions.

If you think your child may be too young to enjoy the concert, please consider stepping out 
to the lobby with them to watch the performance on the monitors.  
Thank you for your cooperation!

Please turn off all electronic 
devices. No audio or video 
recording or photography of 
any kind is permitted during 
the concert. Video cameras 
should be checked in the lobby.



ProgrAM / 2:00 PM ConCert
  PreLUDe orCHeStrA
AnDrew MASterS, ConDUCtor

 

eArL oF oxForD MArCHe 
wILLIAM BYrD (1540-1623)

William Byrd is one of the most respected composers of the English Renaissance. Well known in his day, his skills 
as a singer, keyboardist, and composer were highly regarded and quickly earned him favor and patronage among 
English royalty and nobility. It was while working in the Royal Court that he developed a close professional 
rapport with the 17th Earl of Oxford, Edward DeVere. 

Like Byrd, Lord DeVere was artistically inclined. He was a gifted poet and trained musician which undoubtedly 
strengthened their bond. The title Earl of Oxford was the third highest rank among the British Peerage system 
of nobility, held exclusively by the DeVere lineage for five and a half centuries from 1141 to 1703. As his title 
demanded, he was also a skilled jouster and trained military leader, having commanded troops on the front line. 
By the time he met Byrd he had already seen real battle and was a well-respected leader.

It was customary in all Renaissance courts for such noblemen to be announced by the sound of trumpet fanfares 
or “tuckets.” In fact, these high-ranking individuals often had their own unique “tucket tune” by which they were 
identified. Shakespeare plays are filled with mentions of such fanfares, especially in history plays like Henry V. 

The piece you will hear today originally was written for the virginal, an early keyboard that predated the 
harpsichord. One of its earliest publications was given the title “March Before the Battle” as a introduction to a 
ten-section piece called “The Battle Suite.” Later publications of the same music for mixed instruments adopted 
the name “Earl of Oxford Marche,” probably because of the known camaraderie Byrd and Oxford shared and 
Oxford’s association with the British military.  

The piece has all the earmarks of an Elizabethan fanfare. Rhythmically compelling, stately, and uplifting, it 
echoes the style of trumpets and drums and is today often performed with brass. It is likely that the central tune 
of the piece was the official fanfare for The Earl of Oxford, and given his musical background may have even been 
written by DeVere himself to be later developed by Byrd as an homage in his keyboard suite.

SUIte FroM HenrY V (1944) 

wILLIAM wALton (1902-1983)

 II. Passacaglia: Death of Falstaff 
 IV. Touch her Soft Lips and Part

Henry V is the story of a king powerfully leading England to victory over France, and 
specifically frames the events surrounding the historic battle of Agincourt. 

Henry was not always a strong leader. Shakespeare’s account of Henry V actually begins in his two part epic of 
Henry IV, when Hal is a young, rebellious prince, influenced by the boisterous, unruly Falstaff. Henry repents, 
however, at the end of the play when his father is near death and Henry’s inheritance of the throne becomes 
apparent. In order to lead England effectively, and with his eye on the French throne, he knows he has to put to 
rest his old life, including the negative influence of his friend Falstaff. Henry allows Falstaff and his cronies to 
be ordered to prison until they are reformed. By the second act of Henry V, Falstaff dies, broken hearted at the 
rejection of his young friend, now king. 

The lyrical beauty and emotional current of the play is beautifully captured in William Walton’s 1944 film score for 
Lawrence Olivier’s Henry V. For Prelude, the emotional heart of the story of Henry V drove our rehearsals. 

“Death of Falstaff” is a passacaglia which features a dark four-measure ostinato in the lower strings repeated 
over and over throughout the movement. Above it is an elongated, mournful melody in the upper strings. Prelude 
students were charged with thinking of a time that they may have had to make a life-changing decision that had 
an uncomfortable result, but was ultimately for the best, such as the one Henry had to make with Falstaff.



It is in the same scene in Act 2 while mourning the loss of Falstaff that the English soldiers are preparing 
to leave for battle in France. Among the reluctant young men is Pistol, who only just recently married his 
sweetheart Nell Quickly, but is now having to say goodbye, perhaps forever, as he goes into battle. The music of 
“Touch her Soft Lips and Part” is sweet and tender—a yearning melody in triple meter harmonized in thirds. 
Accompanying the lovely melody like a heart beat is a rhythmic “long, short-long” pulse. Muted strings and 
richly textured extended major seventh harmonies add to the warmth of the music as we imagine two young 
lovers never wanting to end their potentially last embrace. 

SYMPHonY no. 8 In g MAJor 
AntonIn DVorAk (1841-1904)

IV. Finale

The dramatic final movement of Dvorak’s Eighth Symphony does not hold a direct, intentional relationship to 
Shakespeare, but using the Bard’s genius as a lens to study the drama in Dvorak’s music made it a natural fit. 

The music is set in a unusual combination of two standard forms: theme and variations and sonata form. This 
gave Prelude orchestra a unique opportunity to study the different treatments of the main theme as if it were 
the main character in a Shakespeare play finding himself in different situations within the plot. Of the different 
types of Shakespeare’s plays, this music might best be compared to a history play, set in pastoral Bohemia 
(instead of England) centered around a confident and heroic main character. Our hero is brought to the stage 
by a proud introductory fanfare and utters his first line, played legato by the violins in an understated, relaxed 
tempo demonstrating our hero’s “calm under pressure” attitude. He is quickly called to action in a vibrant, up-
tempo setting, with riveting sixteenth notes and flashy bow (sword) technique.   

The development section introduces a new character and new musical material bringing conflict to the plot. 
Ultimately victory is achieved and the hero is welcomed home in the recapitulation with an even greater sense 
of pride and deep admiration by the town’s people. Using their imagination and powers of speculation, the 
Prelude students grew to understand the dramatic line inherent in this music which helped bring it to life.

SInFonIA
JASon FLAkS, ConDUCtor

AnDrew MASterS, ASSoCIAte ConDUCtor

CoronAtIon MArCH: Crown IMPerIAL 
wILLIAM wALton (1902-1983) Arr. Stone

Imagine being tasked with the composition of music for a coronation. The most minute detail about this type 
of event is agonized over (down to the color coordination of the horses as noted by one Sinfonia member). What 
pressure, creating music fit for a King! The piece was originally written for the coronation of King George VI of 
England, and later used at Queen Elizabeth’s coronation in 1953.

One of the great joys of studying and performing this piece has been the opportunity to embrace its layers of 
detail. Built on four memorable melodies, each of which embodies a “royal” sound, Walton fills out the different 
sections of the piece with an array of brilliant decisions in the accompaniment. 

Pedal point, the use of a repeated tone to create tension with the melody and harmony, is used in several 
different sections as Walton builds each climax bigger than the last. It allows him to stretch out the climax and 
push the orchestra to its limit as it works to maintain such intensity. Walton also slows the tempo in several 
spots causing already noble melodies to take on a new weight and importance. The piece is in many ways the 
Mt. Everest of coronation music. When one great summit is achieved, another, even more grand, presents itself.  



tHree DAnCeS FroM tHe MUSIC to HenrY VIII 

eDwArD gerMAn (1862-1936) 

II. Shepherds’ Dance

 The fairest hand I ever touch’d! O beauty, 
 Till now I never knew thee!

Love at first sight. Henry utters this line in his first encounter with Anne Bullen. Already questioning his 
marriage to Queen Katharine, the overwhelming emotions felt during his dance with Anne set in motion 
events that would rewrite history and lead to the demise of a loyal Queen. Edward German captures all of 
this in the music for this scene. 

The introduction to this dance provided an opportunity to study how music has the power to capture all 
the complicated levels of emotion in a scene. It features an innocent melody set atop a minor chord, itself 
set atop a long pedal tone. The melody evokes the excitement of new feelings of love. The minor chord (in 
the second violin and viola) lurks beneath the melody, reminding the listener of the questionable moral 
decisions about to be made. The pedal tone could represent the inevitability of the relationship and eventual 
marriage of Henry and Anne. All this in less than thirty seconds of music.

SYMPHonY no. 9 “FroM tHe new worLD”
Antonín DVorák (1841-1904)

IV. Allegro con fuoco     

Between the years 1892 and 1895 Czech composer Antonín Dvořák held 
tenure as director of the National Conservatory in New York. During 
this time, he enjoyed traveling the Midwest including a short respite in 
Spillville, Iowa (a largely Czech community) where he composed his  
famous and beloved “Symphony from the New World.” 

Dvořák was always attracted to folk music. Its simplicity is at the heart 
of much of his music, most notably in his Slavonic Dances which strongly 
identifies with his Bohemian roots. With the intention of composing an 
“American” symphony, composing original music that imitates folk tunes  
of African and Native Americans seemed only logical. What makes the 
music in this symphony so special, however, is not just the thematic 
material—most of the tunes throughout the symphony are only 5 notes 
long—but how effectively they are developed and brought together in a new light in its culminating finale 
movement. With the interweaving of melodies and thematic material, Dvorak enhances the dramatic effect. 

Dvořák’s symphony can be likened to a journey of self-discovery and adventure; it is one individual’s 
perspective of a new land and culture. But like a compelling Shakespeare play, we as listeners are called 
to see ourselves in the story. Can we identify with experiencing something new that changed our life’s 
perspective?  Or have the “stars” ever aligned in a way that allowed something special to take place in our 
life that otherwise may have never happened? (as in the new experience that is felt when two themes come 
together in Dvořák’s music.) Questions like these were posed to Sinfonia students throughout rehearsals 
that deepened their musical awareness and experience. 

 PHILHArMonIA
DAVID AnDerSon, ConDUCtor

SLAVonIC DAnCe In g MInor, oP. 46 
Antonín DVorák (1841-1904)

(please see 4:30 program for notes)



ProgrAM / 4:30 PM ConCert
  BrASS CHoIr
JASon FLAkS, ConDUCtor 

otHeLLo: A SYMPHonIC PortrAIt In FIVe SCeneS
ALFreD reeD (1921-2005)

Jealous suspicion is dangerous even in the most generous of minds. Shakespeare’s Othello tells the tragic story 
of a great general, invincible in battle but, due to a trusting heart, vulnerable to manipulation amongst those 
closest to him. It is this blind trust that allows him to be tragically manipulated by his disgruntled ensign Iago. 
Convinced by Iago that his wife has been unfaithful, Othello murders her. Upon learning he has been duped, 
Othello takes his own life. Each movement of the work is inspired by a scene and corresponding line from the 
play. The composer described each movement:

 I. Prelude (Venice) 
  The first movement establishes at once the tense, military atmosphere that pervades so much of  
  the play, and reveals itself in Othello’s statement to the Duke of Venice in Act I, Scene 3: “The tyrant 
  custom hath made the flinty and steel couch of war my thrice-driven bed…”

 II. Aubade (Cyprus) 
  Aubade means “morning song,” or serenade, here played by itinerant musicians under Othello and 
  Desdemona’s window (Act III, Scene 1), and titled appropriately, “Good morning, General.”

 III. Othello and Desdemona 
  The third movement portrays the deep feeling between Othello 
  and Desdemona, passionate yet tender, and is prefaced by a 
  quotation from Othello’s famous speech to the Venetian Senate  
  in Act I, telling of his wooing her: “She loved me for the dangers  
  I had passed, and I loved her that she did pity them.” 

 IV. Entrance of the Court 
  The fourth movement, is an amalgam of Shakespeare’s Act IV, 
  Scene 1 and Boito’s handling of essentially the same action in 
  his libretto for Verdi’s opera. Following the terrible scene in 
  Othello, driven half mad with rage and jealousy, first upbraids 
  and strikes Desdemona in view of the court which has come to 
  hail him as a hero, Iago mocks “Behold the Lion of Venice!” 

 V. Epilogue (The Death of Desdemona) 
  The fifth and final movement is a summation of the music and 
  final resolution of the tensions heretofore generated, just as Act 
  V, Scene 2 sums up the play and resolves all the wrenching 
  apart of human nature that has preceded it. The music here 
  carries as its quotation Othello’s famous last lines, spoken to  
  the dead body of Desdemona “I kissed thee ere I killed thee.  
  No way but this…” 

Desdemona`s Death Song, Dante Gabriel Rossetti



PHILHArMonIA CHAMBer orCHeStrA
DAVID AnDerSon, ConDUCtor

SYMPHonY no. 40 In g MInor, k. 550 

woLFgAng AMADeUS MoZArt (1756-1791)

Mozart is known for his gift at writing melodies. Looking at nearly anything he composed, one will notice 
one melody after another, sometimes related to one other but often completely different. It is no surprise that 
he was so successful in the operatic genre. In his G Minor Symphony, No. 40, this characteristic is present 
throughout. After low strings provide accompaniment, the violins present the first melody; it is one of his 
most well-known tunes. The haunting quality of the melody combined with the churning viola eighth notes 
provide a certain restlessness and unease. Soon, the scene changes into a B-flat major theme in longer note 
values over an accompaniment of continual eighth notes by the low strings. A new melody appears, first in the 
strings, then continued by woodwinds, and this leads to yet other new ideas. 

After hearing the melodies once again through a repeat, the music moves into the second large section, called 
a development. Here, Mozart breaks themes down into fragments all while making use of extremely advanced 
harmony. This is late Mozart (it was composed in 1788 and is his second to last symphony), and is much more 
daring in his chord and key choices than he was earlier in his life. The main theme eventually comes back, 
and the final large section is a varied repeat of the first.

 PHILHArMonIA
DAVID AnDerSon, ConDUCtor

SLAVonIC DAnCe In g MInor, oP. 46 
Antonín DVorák (1841-1904)

In 1877, Antonín Dvořák was a relatively unknown composer who had just received the Austrian State 
Stipendium, a grant for artists. One of the members of the judging panel was Johannes Brahms; he was so 
impressed with Dvořák’s Moravian Duets that he put his publisher, Fritz Simrock, in touch with Dvořák. 
Simrock accepted the duets for publication, and immediately asked Dvořák to compose a set of dances, 
similar to the Brahms Hungarian Dances he had published a few years before. Even though Dvořák wanted 
to compose longer, more substantial works, he realized that a set of dances could help get his name out 
to a broad audience. In early 1878, Dvořák composed his first set of Slavonic Dances for piano duet, then 
orchestrated them at Simrock’s request. This publication, in the words of critic Louis Ehlert, led to “a positive 
assault on the sheet music shops,” and resulted in quick and widespread popularity for the young composer.

Brahms composed his Hungarian Dances as miniatures for piano duet, and made sure people knew that they 
were only his arrangements of existing tunes. In the Slavonic Dances, Dvořák composed his own melodies in the 
spirit of Czech (Slavonic) folk tunes. Each movement is in a standard Czech dance form such as Dumka, Polka, 
Sousedská, or Skočná. The eighth is a Furiant, a lively dance in 2/4 or 3/4 with rapidly shifting accents.  

A boisterous theme played by the full orchestra begins this dance; it is felt in one, but because of the 
syncopated accents in the first two measures, the listener may find it difficult to find the pulse at first. The 
hemiola figure plays a crucial role throughout the movement. Eventually, the mood does die down and we 
hear solo winds over light string accompaniment. Just as the tempo slows nearly to a stop, the first theme 
bursts onto the scene once again, rushing headlong to a breathless coda.

This piece was last heard by EYSO audiences at the January 2012 Faculty Recital, with Randal Swiggum 
and David Anderson playing the original piano duet.



HAMLet: A SHAkeSPeAre SCenArIo 
wILLIAM wALton (1902-1983)

I. Prelude             
V. The Question           Frank Del Guidice, narration 
VIII. Retribution and Threnody

Since the days of Euripides and the Greek chorus, music has been used in the theatre to help tell the story—to 
amplify the emotions onstage, to reveal character, and to establish mood and setting. With the advent of film, some 
of the 20th century’s greatest composers contributed symphonic music to the storytelling, not only creating beautiful 
soundtracks, but often enriching the concert hall repertoire as well.

A wonderful example of this is William Walton’s collaboration with actor and director Laurence Olivier in three 
critically acclaimed Shakespeare adaptations, Henry V (1943), played today by Prelude Orchestra and Youth 
Symphony, Hamlet (1947), and Richard III (1955). At the 1949 Academy Awards, Hamlet won Best Picture, Olivier 
won Best Actor for playing the title role, and William Walton was nominated for Best Score. 

Walton’s music is dark, complex, technically challenging, and a fitting match for history’s most famous tragedy. 
The music was so expertly crafted that it was immediately recognized as suitable for the concert hall. Christopher 
Palmer took Walton’s score and adapted it into a nine-movement suite, Hamlet: A Shakespeare Scenario. Today 
we perform four of these movements. Studying them has given us the opportunity to not only play this amazingly 
sophisticated music, but also to trace the plot of Hamlet, and to hear every member of the orchestra quote a few lines 
of Shakespeare. 

The Prelude crashes onto the scene with richly layered textures of rhythmic and harmonic dissonance, all with an 
undercurrent of instability. Wide leaps, sharply dotted rhythms, and extreme use of quintuplets (five notes to the 
beat) all contribute to its foreboding quality. The intensity eventually dies away by the end of the movement, but this 
creates an even more frightening mood, as the orchestra plays a varied reprise of the opening statement followed by 
a trumpet and flute dotted figure that seems to foreshadow ugly events. 

In the famous “To be or not to be” soliloquy Hamlet wrestles with dark and disturbing questions. In “The Question,” 
Walton sets up the famous passage with several minutes of music that rapidly changes mood. After a calm opening 
in the strings, the pace picks up, the pitches rise, more instruments are added, and the music rushes to a brief 
climax before slowing back down. Over a chromatic cello ostinato, the low brass punches out an accented figure as 
strings interject comments; we quickly reach another climax before quickly dying down once again. In the movie, the 
soliloquy begins here, and Walton’s music retreats into the background while still setting the mood. Palmer retained 
this interplay between orchestra and speaker in the concert suite.

Hamlet includes no less than eight deaths and the pace of murders accelerates as the story 
reaches its conclusion. Walton’s music for the final scene, “Retribution and Threnody,” is 
a stark  representation of all the carnage. Like “The Question” it begins more subdued 
then rushes to a climax, but the music is even more chaotic, more rhythmically and 
harmonically unstable. After outbursts from the low instruments depicting the dying 
Hamlet, the final movement, “Threnody,” grieves for the dead prince and the other 
characters. A melody first played by the strings and clarinet dominates the texture 
throughout, and eventually dies away.

 
SYMPHonY no. 2 (A LonDon SYMPHonY) 

rALPH VAUgHAn wILLIAMS (1872-1958)

IV. Andante con moto

Vaughan Williams was an ardent Shakespearean his entire life, often setting the Bard’s words in songs and 
choral pieces, and even writing an entire opera, Sir John in Love, based on the character Falstaff in Merry 
Wives of Windsor.  

Vaughan Williams’ “London” Symphony, however, has virtually nothing to do with Shakespeare and in fact has  
an Epilogue which was actually inspired by a novel by H.G. Wells.  So why are we studying it?



Part of what makes the EYSO unique is this idea of looking at a work of art in one discipline and how it can 
inform our understanding of another. Shakespeare and Vaughan Williams both wrote masterpieces with layer 
upon layer of meaning, and we have explored how these layers can overlap. Exploring Shakespeare helps us see 
new meaning in Vaughan Williams and vice versa.

One example: we can look at the iamb, a metrical device common in Shakespeare. This is simply two syllables,  
one unstressed followed by one that is stressed (like “appear”). Looking through the lens of poetry, we can be 
on the lookout for motifs in music that are similar. There are countless examples and we have observed this 
specifically in the one of the first themes presented in Vaughan Williams. A dotted rhythmic figure that appears 
throughout the movement is clearly played as unstressed/stressed. With this new way to see and hear music, 
other examples readily reveal (or as Shakespeare would say, “unfold”) themselves.

Going one step further, Shakespeare typically strings several iambs together to form a line. Iambic pentameter is 
five consecutive iambs—a ten-syllable line starting with an unstressed and alternating throughout. An example 
from the famous “To be or not to be” soliloquy (which is itself three consecutive iambs) is, “For in that sleep of 
death what dreams may come.” At times, Shakespeare will present several consecutive lines of iambic pentameter:

 To sleep – perchance to dream – ay there’s the rub, 
 For in that sleep of death what dreams may come 
 When we have shuffled off this mortal coil

then include a phrase that disrupts expectations by breaking the pattern: 

 Must give us pause. There’s the respect 
 That makes calamity of so long life.

The effect is unsettling and very much on purpose. Shakespeare wanted to give special emphasis to “must give us 
pause” as well as what follows immediately.

Composers do something very similar, creating interest by leading us to expect one thing, then surprising with 
something entirely different. We looked at how this works in the Vaughan Williams, towards the end of the section 
that opened with all of the musical iambs. He presents the theme in four bar phrases, but just before a critical 
moment in the piece adds a measure to one of the phrases, creating tension and interest. 

The movement begins with a sweeping symphonic gesture followed by a slow, noble march, the “iambic theme” 
made up of mainly four-bar phrases. Other instruments join, and the main theme transforms into something 
even more heroic and grand. The music shifts into a quicker tempo with a faster, more punctuated, driving, and 
even violent idea. Suddenly, the motion comes to a halt, as this latest theme is transformed into something quite 
different. At first, it is still quite powerful, but quickly deflates to set up another statement of the “iambic theme.” 
This time, it is compressed and much more harmonically unstable. Themes from the first movement make a quick 
appearance, followed by chiming of Big Ben. 

The Epilogue appears from the mist, presenting a slow theme from the first movement.  It is this section of music 
that has been inspired from the last chapter of H.G. Well’s novel Tono-Bungay. 

“Light after light goes down. England and the Kingdom, Britain and the Empire, the old prides and the old 
devotions, glide abeam, astern, sink down upon the horizon, pass – pass. The river passes – London passes, 
England passes...” 

Starkly contrasting from the rest of the movement, this passage is in no hurry. It serves as an exquisitely beautiful 
closing to this monumental work.

 YoUtH SYMPHonY
rAnDAL SwIggUM, ConDUCtor

 
SYMPHonIC DAnCeS FroM weSt SIDe StorY 
LeonArD BernSteIn (1918-1990)

I. Prologue

(please see 7:30 program for notes)
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SYMPHonIC DAnCeS FroM weSt SIDe StorY 
LeonArD BernSteIn (1918-1990)

I. Prologue

The Shakespeare play which has inspired more musical works and visual art than any other is indisputably  
Romeo and Juliet. In fact the EYSO will be dedicating its final concert in May, Star Cross’d, to this single play. 
Romeo and Juliet has shown itself to be an endless source of interpretation and adaptation—a new production on 
Broadway, with Orlando Bloom as Romeo, just opened a few weeks ago.

But without question, the most wildly successful and beloved adaptation of Romeo and Juliet is West Side Story, 
which opened on Broadway in 1957. Its creators, Leonard Bernstein, Stephen Sondheim, and Jerome Robbins, 
fashioned an updated version of the tale, placing the star-crossed lovers Tony and Maria on opposite sides of a 
conflict between street gangs in the slums of the upper west side of Manhattan.

By the time the 1961 film version of the musical appeared (which won ten Academy Awards, including Best 
Picture) interest in the show’s music had reached a fever pitch, and the film’s soundtrack was a best seller. Using 
the original orchestrations now expanded for a full symphony orchestra, an extended medley—a fantasia, real-
ly—was created, tracing the show’s plot with its music. Premiered by the New York Philharmonic in 1961, it was 
titled Symphonic Dances and has been a staple in the repertory for American orchestras (and orchestras abroad) 
ever since.

Notoriously difficult, with a large percussion section and technically demanding wind and brass parts, the entire 
thirty-minute work is a year-long project for the Youth Symphony, performed in its entirety next May. Tonight’s 
concert features the electrifying “Prologue” which introduces through dance the rivalry between the Sharks and 
the Jets. The opening three-note motif is a whistle signal used by the Jets and used to identify them throughout 
the show. The rest of the jazz-inflected music is alternately teasing, taunting, and violently threatening, with the 
music sometimes saying “Get lost!” and sometimes saying “I dare you…” Finger snaps add an element of adoles-
cent cool, and the police whistle a startling shock.

BALLo (BALLet MUSIC) FroM MACBetH     

gIUSePPe VerDI (1813-1901)

While there have been literally hundreds of operas based on Shakespeare, it is a strange fact that only about five 
or six of them are in the standard repertory today. And of those, three are by Verdi: Othello, Falstaff (both cre-
ations of the composer’s later years, and both undisputed masterpieces) and his stirring psychodrama, Macbeth, 
which was Verdi’s first work based on the Bard.

Curiously enough, when Verdi set about to adapt Macbeth for the operatic stage in 1846, he had never actually 
seen a stage production of the play. (Shakespeare was still relatively little performed in Italy in the early 19th 
century.) But Verdi was no stranger to Shakespeare’s genius and had been reading the plays and sonnets in 
translation for many years; in a letter of 1865 he wrote: “He is one of my favorite poets. I have had him in my 
hands since my earliest youth.” 

Clearly the new Macbeth opera was unusually important to Verdi, although he had already been successful 
with nine previous blockbuster hits. Writing to his librettist Francesco Piave, he said: “This tragedy is one of the 
greatest creations of man... If we can’t make something great out of it let us at least try to do something out of the 
ordinary.”

Verdi’s relationship with Piave was strained over the collaboration, with Verdi constantly making changes, most 
of which were intended to make the opera’s libretto follow the play more closely. Verdi did alter the original play 
in several ways: the infamous three witches who open the play became a large female chorus, singing in a fantas-
tic and grotesque style. The opera does not end darkly like the play, but instead with a brilliant chorus celebrat-
ing victory over the slain Macbeth.

The 7:30 pm concert is followed by a post-concert chat with the  
Youth Symphony members & Mr. Swiggum. It will begin about  
five minutes after the concert ends.



Nearly twenty years later, Verdi was asked to adapt his opera for a production in Paris, premiered April 
21, 1865. By now a much more experienced composer (and international celebrity), Verdi made many small 
changes to the score. Most significantly, he added a ballet, in keeping with French tradition.

The ballet (or “ballo”) opens Act III. The setting is outside a dark cavern where, in thunder and lightning, 
witches gather around a boiling cauldron and compare their destructive exploits of the previous night. 
Suddenly the scene fills with spirits, demons, and more witches who, according to Verdi’s instructions, dance 
wildly around the cauldron. This first section of the ballo is among the most unique and frightening musical 
creations ever—with its mysteriously hushed but frenetic rhythms played by two solo trumpets and a trom-
bone in high register, there is simply no other piece that sounds like this, before or since.

SYMPHonY no. 6 (1947)      

rALPH VAUgHAn wILLIAMS (1872-1958)

I. Allegro

II. Moderato

PreMIere PerForMAnCe BY An AMerICAn YoUtH SYMPHonY.

One of the towering masterworks of English music, Vaughan Williams’ Sixth Symphony was premiered shortly 
after the end of the Second World War, and is a brilliant but deeply unsettling work of art, with the same power to 
disturb as Othello or Hamlet.

The distinguished musician and scholar Deryck Cooke (who later completed Mahler’s Tenth symphony) was 
present at the first performance on April 21, 1948. He described the effect of the piece on him as “nothing short of 
cataclysmic - the violence of the opening and the turmoil of the whole first movement; the sinister mutterings of 
the slow movement, with that almost unbearable passage in which trumpets and drums batter out an ominous 
rhythm louder and louder and will not leave off; the vociferous uproar of the scherzo and the grotesque triviality of 
the Trio; and most of all the slow finale, pianissimo throughout, devoid of all warmth and life, a hopeless wander-
ing through a dead world ending literally in nothingness. This at any rate was my impression while the music was 
being played. I remember my attention was distracted, near the end, by the unbelievable sight of a lady powdering 
her nose—one wondered whether it was incomprehension, imperviousness, or a defense-mechanism. The sympho-
ny, as a work of art, more than deserved the overwhelming applause it got, but I was no more able to applaud than 
at the end of Tchaikovsky’s Pathéthique Symphony—less so, in fact, for this seemed to be an ultimate nihilism 
beyond Tchaikovsky’s conceiving: every drop of blood seemed frozen in one’s veins.”

From the standpoint of the EYSO Bardology season, this piece has virtually nothing to do with Shakespeare. It 
has, however, offered countless opportunities for the Youth Symphony to explore aspects of structure and style 
shared by symphonic movements and dramatic works.

A symphony, like a Shakespeare play, is a large-scale work created by piecing together thousands of carefully cho-
sen details to create not only a coherent whole, but a work which is essentially dramatic—that is, about a conflict. 
High school English classes emphasize this feature of plays: the protagonist who battles an antagonist, whether 
another character, circumstances without, or forces within. A symphony also depends on setting up a dramatic 
conflict and watching (hearing) how it plays itself out over time. 

In this symphony, there are four musical conflicts. To use specific musical vocabulary, they are conflicts between:

 • Duple rhythm (moving in twos) and triple rhythm (moving in threes)

 • Major thirds and minor thirds 

 • Keys separated by a half step (F minor and E minor)

 • The tritone (augmented fourth)

The last three of these are among the most emotionally painful terms of musical language, which helps explain the 
shattering effect that this symphony can have on listeners.

Vaughan Williams does something significant which is also a feature of many Shakespeare plays: disclosing what 
the piece is “about” in a crystallized, almost hidden form in the very first few moments of the piece. Of course, it’s 
only in retrospect that the audience realizes that the piece’s ideas were revealed at the outset, but this is one of the 
pleasures of a great work of art: bearing up under repeated listenings and constantly revealing something new or 
something missed on previous hearings.



How does this work? Take the opening of Hamlet, for example, where two men meet on a platform in front of 
Castle Elsinore. Francisco is the night watchman. Bernardo has arrived to relieve him of his watch:

 BERNARDO 
  Who’s there? 
 FRANCISCO 
  Nay, answer me: stand, and unfold yourself. 
 BERNARDO 
  Long live the king! 
 FRANCISCO 
  Bernardo? 
 BERNARDO 
  He. 
 FRANCISCO 
  You come most carefully upon your hour. 
 BERNARDO 
  ‘Tis now struck twelve; get thee to bed, Francisco. 
 FRANCISCO 
  For this relief much thanks: ‘tis bitter cold, 
  And I am sick at heart.

In just eight lines of dialogue—a masterpiece of concision—we learn that it’s night, it’s cold, it’s hard to see, 
everyone seems to be tense, there is some kind of political unrest (as Bernardo nervously shouts “Long live the 
king!”), and something is wrong at Elsinore (“I am sick at heart.”). 

Closer scrutiny reveals how Shakespeare secretly points to one of the main themes of Hamlet. The words 
“unfold yourself”—which here mean “reveal who you are,”—stand in as a microcosm of the entire play. Hamlet 
is about the unfolding or deconstruction of the self, the revealing of the real person beneath the exterior 
pretense—Hamlet in particular, but also the deceptive selves of Gertrude, Claudius, and others, all who seem 
to be often playing roles with each other. The play, besides being a thriller about murder and suspense, also 
asks the larger questions: Who are we really, and how do others perceive us? Can we fully know ourselves, or 
make ourselves known to others?

With the same spare efficiency, Vaughan Williams uses the opening gesture of his symphony to reveal the 
musical conflicts of the entire symphony. In just the first two measures, are already the seeds that will 
generate 35 minutes of sonic conflict: two against three, minor third versus major third, F minor versus E 
minor, and the tritone.

The challenge of understanding what this symphony “means” was compounded by the composer’s own 
program notes for the first performance, which are trivial, flippant and deliberately unhelpful. All four 
movements are distinct, but played without a break. (Tonight’s performance is the first two movements only, 
with the rest to be added next semester.) 

The opening allegro begins stormily but eventually subsides. A second jazzy theme appears on trumpets in 
close harmony, with an accompaniment sounding like a “grotesque Teddy Bears Picnic.” A third melody on the 
strings—glorious, soaring, and the only hopeful music in the whole work—is more lyrical, but still ambiguously 
explores the major third versus minor third. This theme eventually breaks through into a sunny E major 
towards the end of the movement, but the F-minor/E-minor tensions of the beginning return at the end.

The second movement is brooding and threatening. It is underpinned by an obsessive, almost neurotic rhythm 
which alternates with an ominously quiet string chorale passage. Eventually the rhythm drives the whole 
orchestra to a massive climax, but even this does not bring relief—it is quickly suppressed, and the dark 
clouds remain.



SUIte FroM HenrY V (1944) 

wILLIAM wALton (1902-1983)

I., Overture: The Globe Playhouse 
III., Charge and Battle 
IV., Agincourt Song

When Laurence Olivier set out to translate Shakespeare’s Henry V to the screen (his first effort as director) he chose 
William Walton to compose the music. Christopher Palmer explained the choice this way: “Shakespearean English 
had attained a warmth, nobility and splendour never since equaled, let alone excelled, and the one contemporary 
composer whose brand of musical English was rich in those qualities was Walton.” Olivier himself spoke of “that 
exuberance, that spirit, that heart-quickening feeling” in Walton’s music. 

Generally known as a slow and careful composer, William Walton could put a score together quickly when need 
be. This talent, plus his keen dramatic sense, made him a natural at composing film music. When the subject got 
his creative juices flowing—as it did most strongly with Henry V, Hamlet (from 1948, performed earlier today 
by Philharmonia) and Richard III (1955), the three brilliant Shakespearean films he scored for director/star Sir 
Laurence Olivier—he lavished upon it the same mix of inspiration and craftsmanship that characterizes his finest 
concert music.

The score for Henry V consists of original material in his own style, red-blooded and majestic, or warm and tender 
when called for. He gave it dashes of historical flavor by including adaptations of authentic English music of the 
period, using tunes from The Fitzwilliam Virginal Book (the most important collection of keyboard music in the 
Elizabethan period) and Canteloube’s Chants d’Auvergne, a collection of French folk songs. The score earned Walton 
an Oscar nomination when the film was released in the U.S. in 1946.

Recognizing the superior quality of the film’s score, the original conductor Muir Mathieson arranged a suite of five 
movements for concert performance in 1963. They create a natural dramatic arc which closely follows the film’s plot. 
(Two movements were performed earlier today by the Prelude Orchestra)

ProLogUe:  
The orchestra majestically sets the scene for a performance of Henry V at the Globe Theatre, London, about 1600. 
After an opening shot of a playbill wafting in the air (beautifully captured by a solo flute) Walton uses pastiche, 
authentically imitating the sound and color of Elizabethan fanfares and theatre music.

CHArge AnD BAttLe: 
Henry climbs on a cart and delivers his eloquent rallying speech to the soldiers gathered around him. Despite being 
outnumbered four to one, the English army prevails. The French practice of riding in full, heavy armour slows them 
down drastically in the marshy area where the battle is fought. It also makes them vulnerable to the continuous 
flocks of arrows that the skilled English bowmen launch from higher ground at a safe distance.

Walton provides suitably rugged and brawny music for the battle. He weaves into it variations on a fifteenth-century 
French battle song, Réveillez-vous, Piccars. After the battle music, the mood softens.

In the Louvre palace in Paris, peace between the two countries is sealed. King Henry woos and wins Princess 
Katherine of France. With solo woodwinds, Walton quotes several gentle folk songs that Joseph Canteloube collected 
in the Auvergne district of France. This was Olivier’s suggestion, and it works beautifully.

AgInCoUrt Song:  
Once the conflict is over, Henry solemnly names the battle after the nearby castle of Agincourt. Walton introduces 
the traditional English hymn, Agincourt Song, which had been brought to his attention by fellow composer Ralph 
Vaughan Williams and dates from the time of the battle, 1415. It becomes a bold and thunderous hymn of victory. 

Youth Symphony examined the original song, with its a mixture of Latin and medieval English: 

 Our King went forth to Normandy, with grace and might of chivalry. 
 There God for him wrought marvelously, wherefore England may call and cry: 
 Deo gratias Anglia redde pro victoria! [England, give thanks to God for victory!]

In 1943, with the war in Europe raging, Olivier dedicated his film to “the Commandos and Airborne Troops of Great 
Britain, the spirit of whose ancestors it has been humbly attempted to recapture in some unsung sense.” In other 
words, Olivier too had powerful reasons to identify with the inspiring, nationalistic narrative of Henry V, and hoped 
that his audience would find the same hope and fortitude that Shakespeare wished for his own audience in 1600.



PrIVAte InStrUCtorS

SCHooL DIreCtorS

VIoLIn 
Tim Archbold 
Bernardo Arias  
Remus Badea 
Denise Beiermann 
Julie Maura Bickel 
Lamar Blum 
Char Bogda 
Rita Borkowski ♪ 
Joanna Bryk-
Roberts 
Lisa Chodorowski 
Denise Connolly * 
Naomi Culp 
David Dai 
Wendy Evans * 
Jacqueline Fischer * 
Mara Gallagher 
Katy Gillan 
Kathleen Goll 
Jamie Gorgojo 
Betty Haag-Kuhnke 
Drostan Hall 
Katherine Hahn 
Jenn Harding 
Tom Havel 
Tara Hayes 
Gabriel Hwang 
Victoria Jacobson 
Lisa A. Johnson 
Lee Joiner 
Maggie Jones 
David Katz 
Anne Kolb 
Andrew Ladendorf 
Meg Lanfear 
Kathryn Layug 
Drew Lecher 

Eun-young Lee 
Kelvin Lin 
Elspeth Losch 
Mary Mandel 
Jennifer Masters 
Luke Molloy  
Sarah Moreau 
Henrietta Neeley 
Joanna Newby ♪ 
Nancy Nosal 
Kjersti Nostbakken 
Linda Oper 
Elizabeth Ortiz 
Myeong Su Park 
Catherine Pittman 
Laura Dokmo 
Polick ♪ 
Susan Posner 
Emily Puntuzs 
Lori Rollins ♪ * 
John Ronai 
Rebecca Sandrok 
Tom Scheffler 
Gretchen Sherell 
Kathyrn Seigel 
Teresa Simon 
Steven Sjobring 
Patrick Smith 
Sarah Smith 
Susan Starrett 
Susan Thorne 
Simonne Tingley ♪ 
Karen Weckerly 
Thomas Wermuth 
Emily Williams 
Steve Winkler 
Gina Young 
Paul Zafer

VIoLA 
Denise Beiermann 
Char Bogda 
Rita Borkowski ♪ 
Lauren Canitia 
Denise Connolly * 
Debbie Edwards 
John Fitchuk 
Tara Hayes 
Laura Hinckle 
Lisa Hirschmugl 
Joanna Newby 
Linda Oper 
Susan Posner 
Emily Puntuzs 
John Renei 
Lori Rollins ♪ * 
Jennifer Silk 
Susan Starrett 
Simonne Tingley ♪
CeLLo 
Tim Archbold 
Denise Beiermann 
Ariel Borkowski ♪ 
Tom Clowes 
Wendy Cotton 
Dorothy Deen 
Nazar Dzhuryn 
Richard Evans 
Larry Glazer * 
Jennifer Gontarek 
Ann Griffin ♪ 
Kathy Heikkinen ♪ 
Ashley Hofer 
Catherine Kuna 
Mark Kunts 
Andrea Lafranzo 
Kerena Moeller 

Don Montgomery 
Nancy Moore 
Jennifer O’Donnell 
James Pesek 
Rachel Saldana 
Nissa Sampson 
Nereyda Sanchez-Tio 
Hope Shepherd 
Sara Sitzer 
Lisa Tang
BASS 
Andy Anderson 
Pam Breuning 
Virgina Dixon 
Brian Ferguson  
John Floeter ♪ 
Jeremy Glaser ♪ 
David Huber 
Mike Krieglstein 
Don Montgomery 
Mary Olds 
Tracy Rosenkrans 
Tim Shaffer
FLUte 
Jean Bishop ♪ 
Allison Brady 
Maria Fadrowski 
Lynne Green 
Cate Hummel 
Ellen Huntington 
Scott Metlicka ♪ 
Debra Stombres
oBoe 
Anna Cooley 
Debra Freeland 
Kathy Green 
Kristine Mertens 

Christine Phillips 
Sonya Rhode 
Deb Stevenson 
Trish Wlazlo
CLArInet 
Greg Barrett  
Margaret Kohler 
Hannah Qualls ♪ 
Maggie Rimnac 
Jennifer Swenson 
Natalie Szabo 
Patty Sampson 
Deb Zelman
BASSoon 
Kathy Cross 
Gwyn Downey ♪ 
Amy Rhodes
Horn 
Russ Henning 
Eric Kaiser 
Michael Kasper 
Rob Murphy 
Kristine Mutchler 
Dennis Ostermann 
Susan Oszvath 
Olivia Pannell 
Jeanne Slatkay 
Brenda Vishanoff
trUMPet 
Mark Baldin 
Jason Flaks 
Ryan Hobbs ♪ 
Tim Kuntz 
Rick Leister 
Mark Ponzo

troMBone 
Mark Bettcher 
Kirk Dobbeck ♪ 
Mark Fry 
Tom Kordus 
Cherai McCauley 
Bob Skallerup 
Sean Solburg 
Maddie Srajer
eUPHonIUM 
Scott Tegge ♪
tUBA 
Chris Chaussey 
Paul Loucas 
Scott Tegge
PerCUSSIon 
Heather Bouton 
Steve Butters 
Robert Didier 
Carol Hoepe 
Tom Leddy 
Jeff Matter 
Vern Spevak
HArP 
Lillian Lau 
Laura Fako Utley
PIAno 
Cheryl Lim 
Eva Woo
——————————

♪ Denotes EYSO Alum 
 or parent of Alum

* Denotes parent of 
 current EYSO student

ALgonQUIn 
Terry Foster  
Anthony Gnutek  
John Gnutek 
AUrorA 
John Burck  
Joshua Chodoroff  
Don Devany  
Michael Ferguson 
Krista Halvorson  
Tom Jesse  
Mark Liu  
Mary Beth 
McCarthy 
Beth Myers 
Patty Sampson  
Rodney Schueller  
John Sierakowski  
Jennifer Silverstone 
Stephen Thurlow
BArrIngton 
Luana Byte  
Randy Karon  
Mike Nelson  
Clark Sheldon 
BArtLett 
Tom Havel ♪ 
Paul Loucas  
Maura Brown  
Ben Collins  
Jennifer Gontarek 
Lisa Hatfield  
John Heath  
Regina Kazda  
Chris Owen 
Keith Ozsvath 
 

BAtAVIA 
Maura Brown 
Ben Collins 
Rita Feuerborn 
John Heath 
Keith Ozsvath
BUrLIngton 
Jim Struyk  
Carol Stream 
Andrew Burkemper
CArPenterSVILLe 
Melissa Aukes  
Mark Bettcher  
Michael Kasper  
Beth Mazur Wood ♪
CArY-groVe 
Marty Magnini 
CHICAgo 
Michael Teolis
DeS PLAIneS 
Daniella Valdez 
Bernie Gurtsmayer
eLgIn 
Andrew Anderson 
Jeanne Anne 
Aukofer  
Jeremy Beyer  
Allissa Carter 
Ruth Cavanaugh  
Brendon Dobbeck ♪ 
Jaimie Abney 
Giraldo  
Bob Green  
Patrick Henning  
Kelly Larsen  
Dan Price  

Deborah Shofner  
Thomas Weyland 
eLk groVe 
Holly Herath  
Elmhurst 
Ray Ostwald
geneVA 
Helen Bagda  
Linda Duneske  
Jason Flaks  
Pat Frederick ♪ 
Julie Lawrence  
Shaun Maxwell 
genoA 
Tom Rucker 
gLen eLLYn 
Georgia Alemis  
William Ortega 
gUrnee 
Kurt Gros  
Hampshire 
Sohyun Yun  
Hoffmann Estates 
Joe Malmquist  
Homer Glen 
William Rank 
HAMPSHIre 
Sarah Yun
HUntLeY 
Nick Konwerski 
LAke ZUrICH 
Serge Penksik 
 
 

LoCkPort 
Brian Covey
LoMBArD 
Timothy Fawkes  
Brian Shaw 
MAPLe PArk 
Aaron Puckett 
MoUnt ProSPeCt 
Chris Barnum  
Patrick O’Connor 
nAPerVILLe 
Dana Green  
Dan Moore 
neUQUA 
Mark Duker 

PALAtIne 
Laura Ahn  
Marla Caballero  
Laura Kim  
Matthew Moore 

PIngree groVe 
Erin Danz  
rICHMonD 
Richard Stiles 
SCHAUMBUrg 
Susan Carson  
Anne Donahue  
Karen Healer  
Lisa Herwaldt  
Keith Riffel 
SoMonAUk 
Liz Troyer 
Schurman 

SoUtH eLgIn 
Karen Brhel  
Kurt Dobbeck ♪ 
Kathy Heikkinen ♪ 

St. CHArLeS 
Adrian Anderson  
Michael Bazan  
John Blank  
Rita Borkowski ♪ 
Carol Dallstream  
Erin Hansen  
James Kull  
Ben Oswalt  
James Pesek 
Rachel Saldana  
Sandra Sebolt Pogge  
Larry Rossi  
Stephanie Spolum  
James Stombres ♪ 
Erik Swenson  
Angela Wifler 
Brian Wis  
John Wojciechowski  
SUgAr groVe 
Rebecca Andersen 
SYCAMore 
Ken Goodman  
Scott Mertens  
Amy Tonaki  
Ken Tonaki  
wArrenVILLe 
Joanne Wegscheid 
weSt CHICAgo 
Janet Sikma  
Steve Willemssen  
 

wHeAton 
Jon Noworta  
Christy Reichenbach  
Philip Rudd  
Vic Scimeca 
wILLowBrook 
Karyn Wolcott  
Yorkville 
Victor Anderson  
Kim Gyssler 

YorkVILLe 
Kim Gyssler 
Victor Anderson
——————————

♪ Denotes EYSO Alum 
 or parent of Alum

The EYSO apologizes 
for any omissions 
or inaccuracies in 
the private music 
instructor and school 
director lists. Please 
contact the EYSO 
office at office@eyso.
org or 847-841-7700 
with additions or 
corrections.



VIoLIn 
Marie Beyer, Algonquin• 
Julia Bono, Bartlett 
Lucas Coker, Saint Charles 
Sarah Cowley, Elgin 
Sophia Damico, Batavia 
Christian Dik, Batavia• 
Beth Ann Ellingson, Elgin• 
Ryan Hajek, South Elgin 
Brittany Hill, Batavia• 
Mitchell Hopp, Elgin  
Abigail Hutter, Geneva 
Haley Knudsen, Saint Charles• 
Crystal Kotvan, Saint Charles 
Tess Miller, Schaumburg *• 
Deanna Neil, Lombard 
Paige Newman, Algonquin 
Chayanne Petit, Hoffman Estates  
Akshaya Raghavan, Naperville 
Rohan Rajagopal, South Elgin 
Michael Santos, Saint Charles 
Noah Schroeder, Gilberts• 
Ayumu Seiya, Saint Charles +• 
Claudia Wilkie, Geneva 
Andrew Wilson, Algonquin 
Ian Wilson, Algonquin 
Annie Wu, North Aurora 
Peijing Xu, South Elgin 
VIoLA 
Saffron Bruno, Saint Charles• 
Matthew Connolly, Schaumburg• 
Abigail Kehe, Aurora *• 
Rebecca Kelly, Saint Charles• 

 

 

Kara Nickles, Elgin 
Alyssa Warcup, Geneva 
Genevieve Zauhar, Saint Charles
CeLLo 
Franz Allendorfer, Saint Charles 
Jim Atilano, Saint Charles *• 
Elizabeth Carroll, Saint Charles• 
Trudie Childs, Saint Charles 
Isabel Cunningham, Batavia• 
Jeff Donnan, Saint Charles 
Cassandra Flones, South Elgin• 
Hunter Fredrickson, Saint Charles 
Daniel Gonzalez, Saint Charles 
Angela Kein, Geneva 
Jimmy Otto, Saint Charles 
Amanda Rice, Batavia 
Jenna Thelen, Carpentersville
BASS 
Cate Fanning, Glen Ellyn *• 
Phillip Swanson, Batavia•
FLUte 
Seongbin Koh, Naperville 
Alexandra Krause, West Dundee 
Leilah Petit, Hoffman Estates• 
Briana Staheli, South Elgin
oBoe 
Katherine Bingham, Saint Charles• 
Claudia Sandine, Medinah
CLArInet 
Mark Lamb, Geneva• 
John Vance, Elgin 
Mario, Zavala, Carpentersville

BASSoon 
Joshua Newton, Spring Grove 
Chloe Robbins, Elgin• 
Genesis Rosiles, Carpentersville
Horn 
Kathleen Glasby, Elgin 
Olivia Halterman, North Aurora• 
Bret Reser, Kingston 
Kaleigh Roselli, Rolling Meadows• 
Johanna Williams, Sleepy Hollow
trUMPet 
Parker Brown, Elgin 
Matthew Kim, Batavia 
Anaka Riani, Geneva
troMBone 
Avalon Bruno, Saint Charles  
Stephanie Olds, Streamwood 
Samuel Schatz, South Elgin 
Benjamin Shabowski, Geneva•
tUBA 
Angelo Calero, Elgin
PerCUSSIon 
Emma Claire Ehrhardt, Geneva 
Jack Reynertson, Geneva
—————————————————————— 
+ Concertmaster 
* Principal 
• Chamber Music Institute 

PrIMo orCHeStrA

SInFonIA  

VIoLIn 
Isabella Borla, Schaumburg 
Kaila Brugger, Montgomery 
Laura Burdick, Schaumburg 
Jennifer Catotal, Streamwood 
Holt Eftefield, Schaumburg 
Fiker Endalcachew, Lake In The Hills 
Lauren Flanagan, Batavia 
Austin Gabis, Barrington Hills 
Maggie Gaspardo, North Aurora 
Talein Hairekian, Schaumburg 
Brett Herman, Saint Charles 
Benjamin Hommowun, Saint Charles 
 
 

Savanna Huang, Gilberts 
Nohl Ingoldsby, Schaumburg 
Amy Kuhl, St Charles 
Eleanor Maloney, Campton Hills 
Elizabeth Medina, Palatine 
Brandon Moffitt, Elburn 
Riley Moreno, Elburn 
Carolina Ospina, Naperville 
Jessica Pytel, Hampshire 
Prashanth Ramachandra, Palatine 
Mary Szymanski, Elburn 
Joseph Villalobos, Bartlett 
Melissa Walden, Aurora
 

VIoLA 
Meredith Abbs, Saint Charles 
Samantha Ahrens, South Elgin  
Sophie Danner, Elgin 
Grace Morby, Saint Charles
CeLLo 
Dina Chen, Gilberts 
Emma Froeschke, Carpentersville 
Lauren Gabis, Barrington Hills 
Kaitlyn Novak, Hampshire
BASS 
Tyler Gabis, Barrington Hills 
Kyle Saengdara, Elgin 

PreLUDe orCHeStrA
VIoLIn 
Rajesh Balasamy, Hoffman Estates 
Paige Brodeur, Saint Charles 
Ellery Burton, Pingree Grove• 
Jakob Coker, Saint Charles 
Claire Collins, Carpentersville *• 
Ananda Constantino, Gilberts• 
Kristine Cordero, Algonquin 
Melanie Croke, Burlington 
Rachel Day, Geneva 
Sarah Day, Geneva  
Dhyey Dixit, Schaumburg 
Caroline Feyerer, Wheaton• 
Liana Fu, Hoffman Estates  
Ashlyn Hogan, Elgin +• 
Liam Ingoldsby, Schaumburg• 
Virginia Larsen, Elgin 
Allanna Ledford, Carol Stream 
Perry Li, Algonquin 
Emma Loane, West, Dundee 

Samuel Mathew, Oswego 
Kira Nutter, Saint Charles• 
Pranav Ramachandra, Palatine 
Caitlin Sharma, Elgin• 
Elizabeth Sheluga, Campton Hills 
John Siewenie, Inverness• 
Thomas Stanila, Algonquin 
Arden Wheeler, Wheaton 
Joseph Williamson, West Chicago 
Vanessa Wlezien, Saint Charles 
Ananya Yammanuru, Saint Charles• 
Eunice Yoon, Crystal Lake•
VIoLA 
Christine Beal, Elburn• 
Storey Childs, Saint Charles 
Natalie Gilman, Algonquin 
Noah Hauptmann, Saint Charles *• 
Kevin Hou, South Elgin• 
Kimberly LaFranzo, Elburn• 
Alexander Laskowski, Saint Charles

CeLLo 
Jack Charles, Saint Charles 
Abbi Ciganek, Sycamore 
Madelyn Dux, Bartlett *• 
Emma Claire Ehrhardt, Geneva 
Catherine Jackson, Saint Charles• 
Emily Krawczyk, Gilberts • 
Mary Neville, Geneva• 
Hunter Penrod, Gilberts 
Arlo Wandell, South Elgin
BASS 
Alexander Carroll, Saint Charles *• 
Matthew Foley, Carpentersville• 
Stephen Hommowun, Saint Charles 
—————————————————————— 
+ Concertmaster 
* Principal 
• Chamber Music Institute

BrASS CHoIr
Horn 
Madeleine Bolz, Saint Charles 
Ethan Burck, Aurora 
Mary Cyr, Winfield 
Scott Eriksen, Aurora• 
Kathleen Glasby, Elgin 
Emily Hall, Geneva 
Olivia Halterman, North Aurora• 
Emily Krasinski, Aurora• 
Clay Musial, Elgin 
Andrew Selig, Sycamore 
Johanna Williams, Sleepy Hollow
trUMPet 
Kevin Farley, Geneva• 
Gloria Ferguson, Saint Charles• 
Collin Frank, Geneva 
Tyler Greenert, Elgin 

Jesse Kuntz, Carol Stream• 
Anaka Riani, Geneva 
Thomas Schafer, Batavia 
Benjamin Van Wienen, Sycamore• 
Justin Winterroth, Elgin
troMBone 
Damaris Fuentes, Elgin  
Matthew Granger, Elgin 
Rodolfo Hernandez, Elgin• 
Chris Lenell, Cary 
Bruce Liu, Schaumburg 
Luke Molloy, Wayne 
Samuel Schatz, South Elgin 
Benjamin Shabowski, Geneva• 
Bryan Sheridan, Streamwood 
Carter Taylor, Aurora•

eUPHonIUM 
Jack Druffel, Saint Charles
tUBA 
Angelo Calero, Elgin 
Bradley Geneser, Geneva• 
Jared Jurss, Bartlett 
Christopher Miller, Yorkville• 
Carmela Montenegro, Elgin
PerCUSSIon 
Leela Herena, Elgin  
Jack Reynertson, Geneva
—————————————————————— 
•  Chamber Music Institute



PHILHArMonIA
VIoLIn 
Kiersten Aalfs, Saint Charles C• 
Shruti Bakre, Bartlett• 
Leah Benrubi, Chicago **C• 
Kathryn Burgis, Wheaton  
Montgomery Carbonell, Saint Charles•  
Stella Childs, Saint Charles U C• 
Isabelle Chin, Naperville C  
Joanna Collins, Geneva  
Lauren Conley, South Elgin +C•  
Kiran Daniel, Winfield  
Sean Edwards, Elgin C  
Valentina Gardner, Batavia• 
Manilyn Gumapas, Elgin• 
Joseph Hutter, Geneva  
Nikita Jain, Gilberts C  
Samantha Kichka, Geneva  
William Mueller, Geneva C  
Caroline Neal, Geneva  
Ariana O’Connell, South Barrington C 
Jessica Park, Sycamore  
Madeline Pawola, Sycamore• 
Mary Phillips, Batavia  
Nathaniel Quiroz, Elgin  
Satomi Radostits, Aurora• 
Mary Claire Shaughnessy, Schaumburg C• 
Amelia Simpson, Saint Charles *C• 
Taylor Stevens, Saint Charles  
Ashley Taylor, Bartlett  
Amy Xie, Bloomingdale C 
VIoLA 
Allison Brown, Elgin *C• 
Adam Essling, Elburn• 
Cayla Guerra, Oswego C  
Isabella Kistner, Saint Charles **C  
Lexie Livingood, West Chicago C• 
Melissa Milford, Wheaton  
Jacob Rollins, South Elgin• 
Klaudia Sowizral, Saint Charles• 
 

Tracy Suppes, Elburn•C 
Benjamin Wilt, Batavia  
Mara Vavaroutsos, Saint Charles 
CeLLo 
Nathaniel Blowers, Naperville *C• 
Brett Carney, Pingree Grove 
Douglas Cunningham, Wheaton 
Nia Damgova, Saint Charles C• 
Andrew Espinosa, Bartlett 
Lara Nammari, Bartlett C• 
Elise Oppegaard, East Dundee• 
Madeline Parise, Geneva  
Darcey Pittman, Aurora• 
Grace Ramirez, West Chicago  
Benjamin Rieke, Naperville• 
Eleanor Sams, Saint Charles  
Emma Seidenberg, Aurora• 
Hannah Willging, Saint Charles **C

BASS 
Megan Asmussen, Gilberts 
Nicholas Del Giudice, Elgin 
Anna Moritz, Saint Charles *C 
James Sargent, St Charles 
FLUte 
Gianna Capobianco, Sleepy Hollow C• 
Natalie Farrell, Carol Stream 
Lisa Kucharski, West Chicago  
Sarah Willging, Saint Charles 
oBoe 
Julia Anderson, Wheaton C 
Emma Asta, Wheaton C• 
Natalie Kulczycki, Naperville  
Angela Rytlewski, Elgin 
CLArInet 
Emily Long, Elgin 
Madeline Moller, Geneva• 
Edward Pudlo, West Dundee C  
Elyssa Smith, Bartlett C 

BASSoon 
Neil Glazier, Elburn C 
Nathan Miner, Hampshire C•
Horn 
Emily Hall, Geneva C 
Andrew Selig, Sycamore 
Jordyn Shultz, Sycamore  
Meredith Manning, Aurora  
Clay Musial, Elgin C 
trUMPet 
Gloria Ferguson, Saint Charles• 
Collin Frank, Geneva 
Jesse Kuntz, Carol Stream• 
Justin Winterroth, Elgin 
troMBone 
Damaris Fuentes, Elgin 
Chris Lenell, Cary 
Bruce Liu, Schaumburg  
Bryan Sheridan, Streamwood 
tUBA 
Bradley Geneser, Geneva• 
 
PerCUSSIon 
Leela Herena, Elgin  
Mikell Darling, Saint Charles 
Benjamin Simon, Geneva 
HArP 
Theodora Barclay, South Barrington  
 
—————————————————————— 
+ Concertmaster 
U Chamber Orchestra Concertmaster 
C Philharmonia Chamber Orchestra 
* Principal 
** Chamber Principal 
• Chamber Music Institute 

YoUtH SYMPHonY
VIoLIn 
Fernando Arias, Wheaton 
Ilar Asadnejad, Schaumburg 
Sarah Atac, Batavia 
Madeleine August, Campton Hills 
Amelia Benich, Glen Ellyn• 

* 
Emily Chang, Geneva 
Michelle Chin, Naperville +•* 
Paul Christian, Glen Ellyn• T 
Joseph Connolly, Schaumburg• 
Joshua Delamater, West Chicago• 
Vishrut Dixit, Schaumburg 
Emily Fischer, Elgin 
Sarah Fischer, Elgin 
Erin Fisher, Cary• 
Alyssa Gao, Batavia 
Rachel Gonzalez, Saint Charles 
Shaina Huang, Gilberts 
Vandana Karan, Naperville 
Calvin Kuntz, West Chicago +  
Matthew Landi, Glen Ellyn 
Ellen Maloney, Wheaton• 
John Mazzocco, Elmhurst 
Raquel Navarro, Carol Stream 
Gina Park, Inverness 
Michael Priller, Arlington Heights• 
Andrew Reed, Naperville• T 
Jeff Rollins, South Elgin 
Lina Saleh, Naperville• 
Mehak Sarang, Saint Charles 
Meghan Shaughnessy, Schaumburg• 
Mariko Siewenie, Inverness • 
Monika Stoskute, Saint Charles 
Rose Thompson, Aurora 
Christine Wang, Naperville 
Austin Wu, South Barrington 
Sarah Zhu, Carol Stream 
VIoLA 
Christina D’Antonio, Wheaton• 
Marlies Emmelot, Lake Zurich 
Sadie McCloud, Wheaton 
Rhiannon Owano, Algonquin• 
 

Jacqueline Scavetta, Naperville 
Emma Spellman, Elburn• T 
Daniel Werner, Saint Charles• 
Claire Wright, Aurora• 

*

CeLLo 
Rachel Becker, Elgin  
Adilene Esquinca, Naperville 
Madeleine Felder, Loves Park 
William Kennedy, Saint Charles 
Marisa Maniglia, West Chicago• 
Kayla Schoeny, Yorkville• 

* 
Ari Scott, Downers Grove• 
Orion Sidoti, Des Plaines• 
Jacob Song, Barrington• T 
Sophia Spiegel, Lafox•
BASS 
Kathryn Balk, South Elgin 
Kerry Freese, Saint Charles• 
Sarah Grant, Sycamore 
Kolten Heeren, Yorkville• 
Amy Pearson, Saint Charles 
Henry Robbins, Elgin 
Amy Smith, Wheaton
FLUte 
Tom Matthews Memorial Principal Flute Chair 
Emily Ling, Naperville 
Jessica Pang, Aurora 
Samantha White, Saint Charles• 
Natalie Zoia, Woodstock
oBoe 
Rebecca Accettura, Gurnee• 
Timothy Hommowun, Saint Charles• 
Emma Olson, Sycamore
CLArInet 
Sarah Bennett, Saint Charles• 
Tushar Dwivedi, Naperville 
Emily Johnson, Saint Charles 
Thomas Wu, Roscoe•
tenor/ALto SAxoPHone 
Matthew Pilmer, Aurora

BASSoon 
Rachel Hecht, Sycamore• 
Bradley Johnson, Carol Stream
Horn 
Madeleine Bolz, Saint Charles 
Ethan Burck, Aurora 
Mary Cyr, Winfield 
Scott Eriksen, Aurora• 
Emily Krasinski, Aurora• %

trUMPet 
Kevin Farley, Geneva• % 
Thomas Schafer, Batavia 
Benjamin Van Wienen, Sycamore• %

troMBone 
Matthew Granger, Elgin 
Rodolfo Hernandez, Elgin• 
Luke Molloy, Wayne 
Carter Taylor, Aurora• %

tUBA 
Christopher Miller, Yorkville• % 
 
PerCUSSIon 
Makena Barickman, Geneva 
Allison Rychtanek, Elgin 
Nikesh Patel, Oswego 
Katherine Sherburne, Carol Stream
HArP 
Abigail Hughes, Saint Charles 
Teddi Barclay, South Barrington
PIAno 
Amanda Gao, Batavia 
 
——————————————————————

+ Co-concertmaster 
• Chamber Music Institute 
* Maud Powell String Quartet 
% Sterling Brass Quintet 
T Hanson String Quartet 

CMI onLY
VIoLA 
David D’Antonio, Wheaton 

PIAno 
Gracia Watson, Sycamore 
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1700 Spartan Drive, Elgin, IL 60123 
elgin.edu/arts or 847-622-0300

Explore our entire season at elgin.edu/arts!

Broadway’s Next  
H!T Musical  
An Improvised 
Musical Comedy
Saturday, February 1
Every lyric, melody, and jazz 
hand is entirely improvised in 
this hilarious performance.
 

Naturally 7
Wednesday, February 5
Naturally 7 stuns with 
rich harmonies and the 
unbelievable ability to 
replicate instruments.

American English
February 1964
Saturday, February 8
Celebrate the 50th 
anniversary of The Beatles’ 
appearance on  
The Ed Sullivan Show. 

Sponsored in part by:

Whether you’re attending a cultural event, exploring a new hobby, or pursuing 
one of our more than 140 degree and certificate programs, a visit to ECC will 
enrich your life.
ECC at a Glance 

• Beautiful campus; diverse study body
• Award-winning teachers; friendly 

 student services experts 
• Small class sizes
• Tuition just $109 per credit hour 
• University transfer majors, career  

and technical programs, adult basic 
education, and non-credit personal  
and professional development  

• Vibrant student activities 

Old Town School  
on the Road
Saturday, February 15
Experience Old Town School 
of Folk Music stars Corky 
Siegel’s Chamber Blues, 
Michael J. Miles, and Sons  
of the Never Wrong. 

ERTH’s Dinosaur 
Zoo™

Tuesday, April 1 and 
Wednesday, April 2 
Cute baby dinos and  
teeth-gnashing T-Rexes  
come to life!



BARDOLOGY
SHAKESPEARE, MUSICALLY SPEAKING

SOUND AND FURY
SUNDAY, NOVEMBER 3, 2013 
2:00 PM, 4:30 PM, 7:30 PM
ECC ARtS CENtER 

FANtASticAl BANqUet
SUNDAY, MARCH 16, 2014
2:00 PM, 4:30 PM, 7:30 PM
ECC ARtS CENtER

SiNce BRASS, NOR StONe, NOR eARth...
BRASS CHOiR CONCERt   
witH BRANDON RiDENOUR, tRUMPEt
SUNDAY, APRil 12, 2014, 2:00 PM
wENtz CONCERt HAll, NAPERVillE

StAR cROSS’D
SUNDAY, MAY 4, 2014 
2:00 PM, 4:30 PM, 7:30 PM
ECC ARtS CENtER

AUDitiONS
MAY 29 - JUNE 1, 2014
ECC ARtS CENtER

tHE ElGiN YOUtH SYMPHONY ORCHEStRA iS AN iN-RESiDENCE ENSEMBlE At tHE ECC ARtS CENtER.
ECC ARtS CENtER: 1700 SPARtAN DRiVE, ElGiN, il

ViSit EYSO.ORG
FOR tiCKEtS, CAll 847.622.0300  
OR ViSit tiCKEtS.ElGiN.EDU




