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ELGIN YOUTH SYMPHONY ORCHESTRA

Dear Friends and Supporters,

The Elgin Youth Symphony Orchestra welcomes you to the 2013-14 season! As we begin our 38th season, I am happy
to announce that the EYSO remains a growing organization that is as strong as ever. We continue to experience solid
growth as reflected in the record high number of auditions and enrollment. This season, the EYSO has 351 active
students that represent 63 different communities and our Chamber Music Institute can boast record enrollment as
well. As President of this wonderful organization and on behalf of the full Board of Directors, I would like to take this
opportunity to thank all of our parents, supporters and students for the hard work and dedication to make this happen.

I have been part of the Board of Directors since 2002 and I am very impressed with the strength and stability of the
organization as well as the strong leadership provided by our Executive Director, Kathy Matthews and our Artistic
Director, Randal Swiggum. The tireless efforts put forth by these two individuals are always incredible.

As a volunteer for this great organization, I share the belief that our goal should be much more than great concerts.
My desire to support youth, education, and the arts as well as the opportunity to work alongside an exceptional staff,
are the glue that has held me close to the EYSO for all these years.

If these observations ring true to any of you and you have the ability and desire to contribute your time, talents and
resources to the EYSO, please feel free to contact me or Kathy Matthews to learn about volunteer opportunities.
We can’t do what we do without the generous help of our community.

Please put away your cell phones, take a deep, relaxing breath and enjoy the performances of “Bardology: Shakespeare,
Musically Speaking.”

Sincerely yours,

@l}frey A. Wheeler

EYSO Board President
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2013-14 DONORS

INDIVIDUAL DONATIONS

LEGACY CIRCLE

Stu Ainsworth

Harry and Phyllis Blizzard
Kathryn Canny

James and Phyllis Connolly
Lorry Cook

Rick and Kitt Cook &

R. Bert Crossland

Joanne Dowdell

Carl and Mary Ellen Flaks
Murna and Bruce Hansemann
Jeanne Hebeisen

Elizabeth Hoeft &

David Hunt and Douglas Bella
Cheri Lee and Dick Lewis
Kathy and Tom Matthews &
David and Lynne Nellemann
Ed and Karen Schock

Jack and Marlene Shales
Susan and Frederick Thorne
Lisa Wright

John Zawada and Erik Anderson

CONDUCTOR’S CIRCLE

($5,000 & ABOVE)

Stu Ainsworth

Ed and Joyce McFarland
Dlugopolski

SYMPHONY ($2,500 TO $4,999)
Anonymous

Joel Cohen and Perla Benrubi &
Michael E. Brost

CONCERTO ($1,000 TO $2,499)
Rick and Kitt Cook &

Amy J. Hall

Derek and Nancy Long &
Kathy and Tom Matthews &
Don Mattison

Andrew and Lori Rollins &
Susan and Frederick Thorne

SONATA ($500 T0 $999)
Anonymous

Molly Bolz &

Dave and Sandy Kaptain
Mike and Amy Pirtle &

Mike Simon and Nancy Sohn J
Gary and Dana Vierck

Jeffrey and Lynette Wheeler &

SUITE ($250 TO $499)

Dean and Kathy Christian
Kappana and Nancy Ramanandan
Arthur and Nancy Schueneman
Lucas and Abbey VanDeWoestyn

OVERTURE ($100 TO $249)
Joel and Virginia Babcock
Dr. and Mrs. Steven Coker &
Nancy Gerner

William M. Roberts

Jack and Marlene Shales
Susan Starrett

Mary Ann Stearn

Hiroko Stuart

Wendy-Jo Toyama &
Anthony and Mary Williams
John Zawada and Erik Anderson
Herman and Mary Zwirn

FUGUE ($50 TO $99)
Betty Brown
Nancy McGowan

SCHERZO (UNDER $50)

Anonymous

Dr. Gwen Gage

Wendy Hirsch

Penelope P. Luce

Adam and Susan Ochsenschlager
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Kathy and Tom Matthews &
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James Bachman and Family
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IN MEMORY OF BENJAMIN BARICKMAN
Peter Barickman and Betty
Watanabe

IN MEMORY OF JAMES BARTON
Elgin Youth Symphony Orchestra
Verne and Joanna Wester
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Kathy and Tom Matthews &

IN MEMORY OF RUTH BREWBAKER
Barbara Maring

Kathy and Tom Matthews &
Randal Swiggum

IN MEMORY OF JOE CAPOBIANCO
David Anderson

IN MEMORY OF DARRELL CLARK

SON OF JOANNA WESTER,

EYSO BUSINESS MANAGER
Robert and Linda Hanson
Bruce and Murna Hansemann
Kathy Matthews &

IN MEMORY OF HENRY EWBANK
Kathy and Tom Matthews &

IN MEMORY OF FRANKLIN GERKE
Robert and Linda Hanson

IN MEMORY OF DERRIL GRANGER
Carol S. Granger

IN MEMORY OF HARRY HUIZENGA
Kathy and Tom Matthews &

IN MEMORY OF FRANK H. KNOX
Kitt Cook &

IN MEMORY OF VIOLINIST

MAUD POWELL

Ed and Joyce McFarland
Dlugopolski

IN MEMORY OF LYNNE RASKE
Kathy and Tom Matthews &

IN MEMORY OF OLIVE ROGERS
Kathy and Tom Matthews &

IN MEMORY OF FLORENCE SPIERS
Kathy and Tom Matthews &

IN MEMORY OF FRANK TENDICK
Kathy and Tom Matthews &

IN MEMORY OF VIVAN VLASEK
Kathy and Tom Matthews &

J Denotes EYSO parent(s), Alum(s),

or parent(s) of Alum

It is always our intention to thoughtfully and
appropriately credit our incredibly generous
contributors. The above listing reflects
contributions made prior to the printing
deadline. Errors should be brought to our
attention for correction at office@eyso.org.



HONOR GIFTS

IN HONOR OF DANIEL BREWBAKER
IN HONOR OF BRUCE AND MURNA

HANSEMANN’S 50TH ANNIVERSARY

IN HONOR OF KATHY MATTHEWS
IN HONOR OF THE MAUD POWELL
STRING QUARTET
You all make life more beautiful
just by being in it!
Ed and Joyce McFarland
Dlugopolski

IN HONOR OF ED AND JOYCE
MCFARLAND DLUGOPOLSKI'S
50TH ANNIVERSARY

Bruce and Murna Hansemann

IN HONOR OF ED AND JOYCE
MCFARLAND DLUGOPOLSKI AND
KALEIGH ROSELLI

Russ and Kerri (Arndt) Roselli
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Annalee Mueller &
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IN HONOR OF SUSAN STARRETT
Murna and Bruce Hansemann

IN HONOR OF THE STERLING
BRASS QUINTET
Stu Ainsworth

IN HONOR OF RANDAL SWIGGUM
AND JASON FLAKS 15 YEARS
WITH THE EYSO

The EYSO Board and Staff
Carl and Mary Ellen Flaks

IN HONOR OF JOANNA WESTER

Justin and Keeley Nauman

CORPORATE & FOUNDATION
DONATIONS

MAESTRO’S CIRCLE

($10,000 AND ABOVE)

Florence B. and Cornelia A.
Palmer Foundation

Grand Victoria Foundation

Otto Engineering

USPlate Glass Insurance Company

CONDUCTOR’S CIRCLE

($5,000 & $9,999)

EFS Foundation

Elgin Cultural Arts Commission,
City of Elgin

Andrew and Alice Fischer
Charitable Trust

Hoffer Foundation

I1linois Arts Council,
A State Agency

SYMPHONY ($2,500 TO $4,999)
Farny R. Wurlitzer Foundation

CONCERTO ($1000 T0 $2,499)
Hydrox Laboratories

SUITE ($250 TO $499)

Brighton Collectibles, Inc
Dragon Die Mold (Joe Kotvan)
The Little Traveler

We Care Recycling

OVERTURE ($100 TO $249)
Wakoh Wear

FUGUE ($50 TO $99)
Grindstone Productions Inc.
iGive.com

SCHERZO (UNDER $50)
Anonymous
GoodSearch.com

MATCHING GIFTS

AT&T

BP Foundation, Inc.
McMaster-Carr
Northern Trust
Prudential Foundation

SCHOLARSHIPS

Anonymous

Jean and Selma Bartsch

Kathryn Canny

Rick and Kitt Cook &

Patrick and Beth D’Antonio

Elgin Breakfast Rotary
Club Foundation

First Congregational Church
-UCC, Elgin

Claudia Fortney

Michelle Fortney

Peggy Fortney

Nancy Gerner

Murna and Bruce Hansemann

Dr. Risé Jones

Kiwanis Club of Elgin

Maxine C. Howard

Donald Matteson, Jr.

Roberta Nauman

Dr. Clare M. Ollayos

Carol Schaal

Art and Nancy Schueneman

Jack and Marlene Shales

St.Charles Noon Kiwanis
Foundation

Susan S. Starrett

William and Jane Van Nortwick

Thomas and Gail Wright

Herman and Mary Zwirn

IN-KIND DONATIONS

Colonial Ice Cream, Inc.
Country Donuts

Elgin Community College Arts
Center

Elgin Public House

Interlink Solutions (David Moller) &
Andrea LaFranzo

The Little Traveler

9ine Design Co. (Noel Childs) &
Dr. Clare Ollayos

Leah Ostwald

Lori Rollins &

Rozelle Hirschfelt

Susan Thorne

Judy Van Dusen &

Ricardo Vasquez



€0

t

)

TOM MATTHEWS MEMORIAL INSTRUMENT FUND

Established in October 2013 with donations given to honor and
remember Tom Matthews, loving husband of EYSO Executive
Director Kathy Matthews and father of alum Sarah Matthews
Jacobs, this fund was created to allow the purchase of auxiliary

orchestral instruments. A much needed A clarinet has been purchased

already, and as the fund grows other instrument needs will be

addressed, providing an important resource for EYSO students.

Stu Ainsworth

Jill Halow Barnes

Jeanne Bereza

Harry & Phyllis Blizzard

Robert & Molly Bolz

Rita Borkowski

Pat Calvert

Joel Cohen and Perla Benrubi

Dr. & Mrs. Steven Coker

Rick & Kitt Cook

The Connolly Family

James & Christine Coughlin

Laury Dame

Michael & Christine Dohan

Ed & Joyce McFarland Dlugopolski

Steven Duchrow & Janet Berkes

Elgin Community College Arts
Center Staff

Janet Mitchell Fischel

Carl & Mary Ellen Flaks

Mark & Colleen Flaherty

Victoria Frank

Fox Valley Cleaners

Ronald & Madeline Gallagher

Steven & Cynthia Gaspardo

Robin Geis

Linda Gerke

Sylvia Grady

Edward & Lynne Green

Amy Hall & Martin Ehrdardt

Bruce & Murna Hansemann

Robert and Linda Hanson

Mary Hatch and Mark Hardiman

Christa & Rudy Hebling

Robert & Mary Hedel

Chad & Lynn Hembel

Patrick & Donna Hernandez

Helen Hershner

John & Donna Holecsek

Dolly & Jerry Halloran

James & Nancy Hopp

Gloria Hunter

Candace Jacobson
Chad Kellenberger
Joan Kelly
David & Anne Kepley
Eric Lenting & Gina Guzman
Ron Long & Martha VanNess
Daniel & Karen Maki
Dennis & Lorna Marquis
George Masek
Andrew Masters
Julia McClendon
Mary McGuire
David Moller & Family
Robert & Darlene Nauman
Oscar Swan Country Inn
Joseph & Marilyn Owen
Keven & Terrey Peterson
Eileen Rafferty
Robert & Joyce Reid
Barbara Reninger
Andrew & Lori Rollins
Amy Rose
Michael Ross & Kristen Fruit
Rachel Saldana
Arthur & Nancy Schueneman
John & Judy Scully
Sandy Sebolt-Pogge
Jack & Marlene Shales
Susan & Peter Starrett
Jeffrey & Margaret Studer
Bruce & Linda Swanson
Susan Taphorn
Susan & Frederick Thorne
Joanna Vest
Sue Watkins
Welcome Stitchery

(Monica & Lee Pratt)
William & Lydia Weilemann
Verne & Joanna Wester
Jeffrey & Lynette Wheeler
Angela Wifler




JULIE BICKEL
2014 EYSO MUSIC EDUCATOR OF THE YEAR AWARD

Julie Bickel joined the Wheaton College Community School of the Arts faculty
in 1999 as a violin instructor and Director of the Vivaldi Strings chamber
group. She holds a B.A. in Violin Performance and a B.S. in Pre-Med from

the University of Notre Dame, as well as a M.M. and Performers’ Certificate in
Violin Performance and Pedagogy from Northern Illinois University.

Bickel studied with Betty Monahan, Almita and Roland Vamos, Rachel Barton
Pine, Simin Ganatra, Mathias Tacke, Vermeer Quartet, and Brian Lewis. She
has performed the Mendelssohn, Khachaturian, and Beethoven Concerti with
orchestra and currently performs with the Butterfield String Quartet with
colleagues, Anita Arch, Emily Puntuzs, and Dr. Tanya Carey. She has trained
extensively since 1996 in Suzuki Pedagogy and has taught at various

music institutes, including Sound Encounters in Ottawa, Kansas; Texas State

University Suzuki Strings Institute in San Marcos, Texas; Intermountain
Suzuki String Institute in Draper, Utah; DFW-WOW in Dallas, Texas; American Suzuki Institute in Stevens Point,
Wisconsin; and the Chicago Suzuki Institute in Deerfield, Illinois. She has taught String Pedagogy at the Wheaton
College Conservatory of Music and has also been a participant in all seven Starling-DeLay Symposiums at the
Juilliard School of Music.

As the director of the Wheaton College Community School of the Arts’ Vivaldi Strings touring group, she has
prepared the group for national tours to California, Indiana, Kansas, Kentucky, Michigan, Minnesota, Missouri,
New York, Ohio, and Wisconsin; internationally, they have traveled to Canada, China, Italy, and Puerto Rico.

The group has been featured on both ABC and NBC Chicago affiliates as well as Beijing TV and the NHK Japanese-
English website. In 2012, the group was invited, all expenses paid, by the Chinese government to represent the USA
along with 42 other countries in the International Children’s Culture and Art Festival. In June 2014, the group will
be touring Japan.

Bickel coordinated the Suzuki Youth Orchestras of the Americas for the 11th and 12th SAA Conferences. At the 13th
SAA Conference in 2008, Vivaldi Strings was selected to perform for the International Ensembles Concert and for the
2014 Conference the group was chosen to perform again at the 16th SAA Conference.

Bickel embraces the teaching philosophies of Dr. Shinichi Suzuki, positing that every child is born with an innate
ability to learn when provided a nurturing environment and exposure to high quality models. Bickel’s students focus
on technique as a means of reaching their musical potential, but also grow in character development enabling them
to become strong contributing members of society. Although her students achieve high levels of musical proficiency,
her focus is on the student’s academic achievements with many pursuing careers other than music.

An avid quilter for Lutheran World Relief, Bickel enjoys spending time with husband Brian and two-year-old
daughter Lucy. She would like to thank the EYSO for this honor as it has been a privilege to teach students who
participate in this high quality organization.

Today’s concerts are dedicated to the memory of Jean Grotberg (1920-2014).
Jean was a pioneering force for music education and especially strings programs %

in St. Charles, and the recipient of the EYSO Music Educator of the Year in 2007.




FROM THE ARTISTIC DIRECTOR

BARDOLOGY

SHAKESPEARE, MUSICALLY SPEAKING
Il. FANTASTICAL BANQUET

...His words are a very fantastical banquet, just so many strange dishes.

These magical words come from the garden scene of Shakespeare’s madcap romp, Much Ado About Nothing,
as Benedick is pondering how Claudio, now head over heels in love, is always spouting flowery and
flamboyant words.

But it’s fun to imagine Shakespeare himself smiling as he penned these words, acknowledging his own
rhetorical power at combining (and even inventing!) words. Now we recognize the Bard as perhaps the
greatest “master chef ” of the English language, conjuring up with words of all sorts and wonderfully rich
entrees and “strange dishes.”

Even the words “fantastical banquet” themselves are an evocative turn of phrase—a tasty hors d’oeuvre, if you
will—which tickles the imagination and celebrates the inventive and playful. It is this aspect of Shakespeare—
the abundance of his creativity—which we feature in today’s concerts. Our students have explored the rhythmic
beauty of iambic pentameter, the varieties of adaptations of Hamlet, the power of orchestral music to add layers
of meaning to a film, and the idea of motif whether in a symphony or Macbeth.

It is this sense of abundance, the sheer variety, depth, and range of Shakespeare’s imagination, which comes
alive in today’s banquet of great music from Vivaldi to Bernstein to opera to film to incidental music for the
theatre—all in the vibrant language of the orchestra.

Thank you for joining us today for the feast!

) & Griggo—

Randal Swiggum

P.S. We continue to celebrate what’s special about the EYSO and the rich arts scene in Elgin through A
our Only in Elgin initiative, launched three years ago as part of our 35th anniversary celebration ONLY

Watch for the special logo to highlight what is truly unique and innovative about the EYSO. E{G}N

We love kids, but not all kids love concerts. Although the EYSO welcomes kids of all
ages to participate in and enjoy our concerts, some find the experience a bit “challenging.” Please turn off all electronic

Every EYSO concert is recorded and each concert represents the extraordinary effort and devices. No audio or video

hard work of our young musicians. We want them to remember their performance for its
artistry, not its interruptions. any kind is permitted during
the concert. Video cameras
should be checked in the lobby.

recording or photography of

If you think your child may be too young to enjoy the concert, please consider stepping out
to the lobby with them to watch the performance on the monitors.

Thank you for your cooperation!



PROGRAM / 2:00 PM CONCERT
PRELUDE ORCHESTRA

ANDREW MASTERS, CONDUCTOR
WILLIAM BYRD (1540-1623)

ALLEGRO IN D ARR. STEVEN FRACKENPOHL

We opened last November’s concert, Sound and Fury, with a rousing fanfare from Elizabethan composer William
Byrd. Today we feature the trumpet again as we open with Vivaldi’s celebrated Concerto for Two Trumpets,
arranged for strings.

In Elizabethan England, the trumpet signaled battle, announced the opening of important ceremonies, and
heralded the arrival of the royal court. By the Baroque era, the trumpet had evolved into a more versatile
musical instrument and composers were even able to write for it as a solo instrument, but it was very difficult to
play. The instrument lacked modern valves, so changing pitches was done completely by the musician’s lips and
air pressure. 18th century trumpet music was most commonly written in the clarino style which featured the
instrument’s highest register and was reserved for only the finest of virtuosos.

This music is celebratory and flashy and what one would expect to hear at an important ceremony, for which it
was probably written. Some suggest it was one of the hundreds of concertos Vivaldi composed for his students

at Ospedale della Pieta, an all-girls orphanage in Venice, but trumpet playing was typically restricted to men

in the 18th century. The music is in standard ritornello form, with a theme that “returns,” alternating between
soloists (concertino) and the full ensemble (ripieno.) Frackenpohl transcribed the concerto beautifully for strings,
preserving the virtuosity and excitement of the original trumpet parts, now featured primarily by the violins.

FOUR ROYAL DANCES ERIC EWAZEN (b.1954)

. THE LORD
Il. THE LADY
lll. THE JESTER
IV. THE KNIGHT

Ewazen pays homage to courtly life and our fascination with the past in this dramatic piece for strings. As
Shakespeare used descriptive and imaginative writing to illustrate and develop characters, the composer does the
same with musical themes. Studying the Four Royal Dances through the lens of a writer (and in an Elizabethan
context) provided a tangible experience for Prelude musicians as we examined how Ewazen uses pastiche,
imitating musical styles of the past, to bring the characters of the court to life.

I. The Lord: The music is majestic, proud, regal, and proper. The modal mix of major, minor,
and dorian tonalities create the sound of antiquity while the sharp rhythm in the melody and
syncopated accompaniment give the music a feeling of strength and power.

II. The Lady: An elegant, flowing melody reflects the lady’s inner beauty and the strength with
which she carries herself.

II1. The Jester: Elizabethan jesters also often doubled as actors. William Kemp, an Elizabethan
jester, was one of the principal actors in many Shakespeare plays. This music is quick, jaunty,
sometimes elusive, and sly. Listen for a funny little melody in C mixolydian, crisp accented
bow strokes, and dynamics that change like a magician’s magic trick.

IV. The Knight: The melody gallops rhythmically in 6/8 time. Jabs of syncopation and use of hemiola
remind us of moments of impact, perhaps while jousting. A minor key suggests both danger and
bravery while a final major chord conveys a sense of pride and satisfying resolution.



WEDDING MARCH FROM FELIX MENDELSSOHN (1809-1847)
A MIDSUMMER NIGHT’S DREAM ARR. WILLIAM RYDEN

“Midsummer” refers to the arrival of the summer solstice, which Elizabethans celebrated with mischief,
wonderment, enchantment, and even witcheraft. According to pagan tradition, on the eve of the midsummer,
fairies come to life and hold revels in the woods, playing tricks on unsuspecting passers-by. Such was the case
for a group of four friends and a troupe of commoners who find themselves spell-bound and magically (and
mistakenly) love-struck in Shakespeare’s comedy, A Midsummer Night’s Dream. In Shakespeare’s day, “comedy”
meant a story which ended in a wedding.

The teenage Felix Mendelssohn was inspired to compose an overture based on Shakespeare’s comedy after
reading it with his sister Fanny. Mendelssohn returned to this work to expand it into incidental music for a
new production of the play at the invitation of King Friedrich Wilhelm IV almost 20 years later, in 1842. The
wedding march occurs as an entr’acte between the fourth and final act before the joint wedding celebration

of Theseus and Hippolyta, Lysander and Hermia, and Demetrius and Helena. Probably Mendelssohn’s most
famous and recognizable piece, the music is grand and joyful. It is in rondo form featuring three main themes,
possibly representing the three couples.

SINFONIA

JASON FLAKS, CONDUCTOR
ANDREW MASTERS, ASSOCIATE CONDUCTOR

DANCE OF THE CLOWNS FROM FELIX MENDELSSOHN (1809-1847)

ARR. RODNEY MAYES

A MIDSUMMER NIGHT'S DREAM

Among the many festivities planed for the wedding of Theseus

(The Duke of Athens) and Hippolyta (the Queen of the Amazon) is

a play put on by a group of rustics led by carpenter Peter Quince
and weaver Nick Bottom. The troupe of commoners retreats to the
enchanted woods to rehearse and becomes entangled in the fairies’
mischief. For example, the blustering Bottom gets turned into a
donkey and becomes the object of the affection of fairy queen Titania
who is under a spell.

During the wedding in the final act, the play is finally performed.
But it is tedious and unintentionally morose and the actors only
make it through the prologue. Theseus dismisses the troupe and
would prefer to dance, where we hear the Dance of the Clowns.
Mendelssohn re-purposed material from his original Overture to
Midsummer Night’s Dream for this quick, festive, and delightfully
entertaining piece. For example, Mendelssohn takes what would be
a simple three-note melody and displaces the final note of the phrase
by an octave, not only giving a quirky lift to the music but imitating
a “hee-haw”—an obvious reference to Nick Bottom’s unfortunate (but
comical) transformation.




TRISTIA HECTOR BERLIOZ (1803-1869)
lll. FUNERAL MARCH FOR THE LAST SCENE OF HAMLET

Tributes to heroes often take the form of monuments. Mount
Rushmore is one of the most famous and provides a fitting
parallel to this work. It is likely that Hector Berlioz would have
reserved two of the spots on his personal “Mount Rushmore” for
Beethoven and Shakespeare. Both of them had a tremendous
impact on the course of his work and his life. His Funeral March
is a tribute to them both.

Those familiar with Beethoven’s Seventh Symphony, the second
movement of which is arguably the greatest funeral march in
orchestral music, will immediately recognize its opening rhythm
in this work. The quote is no coincidence. In a letter Berlioz
wrote: “It is when you have heard the sublime instrumental
compositions of the eagle Beethoven that you can see how right
the poet is in exclaiming: ‘O divine music, speech is powerless
and weak, and yields to your magic.””

But speech was also powerful to Berlioz, and Shakespeare is the

reason he was first brought in contact with his muse, Harriet
Smithson. Attending a performance of Hamlet in Paris, Berlioz was so taken with Smithson’s portrayal

of Ophelia that an obsession began which ultimately culminated in his most famous work, the Symphonie
Fantastique.

Berlioz paid tribute to Shakespeare with a number of works, this being one of the less performed. Inspired
by the very final moments of Hamlet, the scene is striking. Hamlet, his friend Laertes, his mother Gertrude,
and her husband Claudius are all dead. Prince Fortinbras arrives on the scene and speaks:

Let Four Captains

Bear Hamlet, like a soldier to the stage;

For he was likely, had he been put on,

To have prov’d most royally: and for his passage

The soldier’s music, and the rites of war,

Speak loudly for him.

Take up the bodies; such a sight as this

Becomes the field, but here shows much amiss.

Go bid the soldiers shoot.

THREE DANGES FROM EDWARD GERMAN (1862-1936)
THE MUSIC TO HENRY Vil

.  MORRIS DANCE
Il. SHEPHERDS' DANCE
lll. TORCH DANCE

When the curtain went down on the Henry Irving production of Henry VIII at London’s Lyceum Theatre in
1893, a tremendous amount of money had been lost. While Irving was revered as a Shakespearean actor,
the cost overruns of this production tarnished his reputation in the theatre world. Music for the production
had been composed by Edward German (that part of the budget obviously well spent!). The dances that
survive from this production do what good incidental music should do: capture the mood of a scene. They
appear in this arrangement in the opposite order in which they appeared in the production.



The Morris Dance occurred during the change to Queen Katherine’s country estate. It is during this scene that
the scheming Cardinal Wolsey is dispatched to convince the Queen that she should go along quietly with the
King’s plan to divorce her and marry Anne Bullen. The opening has a hopeful sound that is quickly extinguished,
settling into a minor melody that while noble in sound, has a genuine sadness. It tells in sound the unjust
treatment of a Queen alone, far from home and family.

The Shepherds’ Dance captures love at first sight. Henry utters this line in his first encounter with Anne Bullen.

The fairest hand I ever touch’d! O beauty,
Till now I never knew thee!

Already questioning his marriage to Queen Katharine, the overwhelming emotions felt during his dance with
Anne set in motion events that would rewrite history and lead to the demise of a loyal Queen. The introduction
to this dance provided an opportunity to study how music has the power to capture all the complicated levels of
emotion in a scene. It features an innocent melody set atop a minor chord set atop a long pedal tone. The melody
evokes the excitement of new feelings of love. The minor chord (in
the second violin and viola) lurks beneath the melody, reminding
the listener of the questionable moral decisions about to be made.
The pedal tone represents the inevitability of the relationship and
eventual marriage of Henry and Anne. All this in less than thirty
seconds of music.

The Torch Dance would have opened the production. The use of half
steps and wild tempos highlight the unpredictable nature of Henry’s
court. Full of back-stabbing, secret allegiances, and power struggles,
the court was not a place for the meek.

PHILHARMONIA

DAVID ANDERSON, CONDUCTOR

BALLABILE FROM OTELLO GIUSEPPE VERDI (1813-1901)

Please see the 4:30 program for notes.
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GREGORY BEYER, DIRECTOR
JOSEPH BERIBAK, ASSISTANT DIRECTOR

BATTERIE ERIC RATH (b.1978)

Batterie is the very first short work from a new publication entitled Beyond Basic Percussion. The words basic
and first are important in this context. What context? This is the very first piece to be performed in the very first
appearance of the new EYSO Percussion Ensemble. This is an exciting moment. And this piece, as you will note,
is indeed basic. It presents a host of the most common non-pitched (with the exception of the timpani) percussion
instruments to be played in the orchestra. Collectively, these instruments are known as the “battery.” (In French,
“batterie.”) After a cascade of tremolos that presents each instrument in a stereophonic series of entrances, the
theme offers a very straightforward rhythmic idea in 3/4 time. Metallic percussion (crash cymbal, triangle,
suspended cymbal scraped with a quarter) clearly demarcate four-bar phrases that offer interlocking
complementary rhythms on castanets, tambourine and snare drum, underpinned by bass drum and a harmonic
complement from the timpani. In the final short passage, each instrument is once again given a short soloistic
“highlight” before the piece recedes into the distance...until only the resonance of the triangle can be heard. From
the tail end of that resonance, the final theme is presented once more in sharply punctuated fashion and the piece
is over before you know it.

Simple, yes. Basic even. But, this piece has served these students as a vehicle for the exploration of essential
musical concepts—producing a good sound on the instrument, moving together, listening, balance, instrumental
color and more. The growth of the ensemble through this piece has been quite inspiring. Importantly, this is a
humble but essential place to begin. Watch for the next Percussion Ensemble offering on our May concert!

BRASS CHOIR

JASON FLAKS, CONDUCTOR

ARIA, OP. 83 JOHN GOLLAND (1942-1993)

The upcoming April 12 masterclass and concert, Since Brass, Nor Stone, Nor Earth...is going to take a look at why
certain music endures, staying in the public ear, while other great music disappears. Aria is an example of the later
occurring. With the advent of YouTube it would seem that it would be impossible for any music to “slip through the
cracks,” but if one searches for Aria no recording will be found. In fact, it took two months of emails to Norway to
purchase the only CD recording in existence. The question is, how could this happen with such an amazing piece?

The work opens with a hypnotically impressionist sound canvas created by muted trumpets and horns,
vibraphone, and chimes, but the tonal language soon eases into a more romantic vein. The main body of the
work consists of rich melody and countermelody interplay, interspersed with retrospective echoes of the opening
material. It is a melody guaranteed to be recalled and perhaps even hummed on the car ride home.



PHILHARMONIA CHAMBER ORCHESTRA

DAVID ANDERSON, CONDUCTOR

OVERTURE TO EGMONT, OP. 84 LUDWIG VAN BEETHOVEN (1770-1827)

Shakespeare frequently based his plots on historical events. In fact, a major category of his output is his
historical plays, including works such as Richard III, Henry V, and Julius Caesar. In addition to these, many
of his other plays, such as Hamlet or Macbeth use historical figures as a starting point. Johann Wolfgang von
Goethe, the nineteenth century German poet and playwright, dramatized history in much the same way with
his play Egmont. Egmont led the Flemish people in resistance against Spanish rule. He was beheaded in
1568, but his cause eventually succeeded. Goethe wrote the play in 1788, and the Burgtheater decided to ask
Beethoven to provide incidental music for an 1809 revival. Beethoven provided nine movements for the play,
and the overture acts as an overview to the entire story.

The overture opens with an ominous unison F played by the entire orchestra. Oppressive string chords in F
minor lead to pleading in the woodwinds. The slow introduction is eventually interrupted by a much faster
theme; it begins in the first violins and cellos, and contains a restlessness throughout. Other instruments enter,
the timpani explodes onto the scene, and one senses a continual undercurrent of struggle and unease. A second,
more heroic theme appears in A-flat Major, but the music quickly shifts back to the foreboding quality of the
beginning. After a restatement of both themes, the second theme is repeated several times by various groups of
instruments. It is at this moment that the violins erupt with a high, descending two-note figure outburst that
depicts the beheading of Egmont. Soon after, the music switches dramatically to F Major, and the final section
is a celebration of victory. After the oppression of the introduction and the anxiousness of much of the following
music, the Flemish people are free, the Spanish have been overthrown, and Egmont’s memory lives on as the
one who led the revolution.

PHILHARMONIA

DAVID ANDERSON, CONDUCTOR

“JE VEUX VIVRE” FROM CHARLES GOUNOD (1818-1893)
ROMEQO ET JULIETTE

DESIREE HASSLER, SOPRANO

It comes as no surprise that Shakespearean plots of love, murder, and treachery could be quite effective as operatic
plots and the most frequently adapted is Romeo and Juliet. Charles Gounod’s 1857 was an overnight success and
has remained in the repertory since its premiere. Today we hear several famous arias sung by Juliet, from the very
beginning and very end of the opera. “Je veux vivre” is sung by Juliet at the beginning of the opera, as she reflects on
the pleasure of enjoying youth.

T want to live in the dream that exhilarates me. This day again!

Sweet flame, I guard you in my soul like a treasure!

This rapture of youthfulness doesn’t last, alas, but a day.

Then comes the hour at which one cries, the heart surrenders to love,

and the happiness flies without returning.

Far from a morose winter, let me slumber and breathe in the rose before it dies.



HAMLET: A SHAKESPEARE SCENARIO WILLIAM WALTON (1902-1983)

PRELUDE
V. THE QUESTION
Il. FANFARE
VI. THE MOUSETRAP
I. THE PLAYERS
Il. ENTRY OF THE COURT
lll. THE PLAY
VIIl. RETRIBUTION AND THRENODY
IX. FINALE, FUNERAL MARCH

Since the days of Euripides and the Greek chorus, music has been used in the theatre to help tell the story—
to amplify the emotions onstage, to reveal character, and to establish mood and setting. With the advent of
film, some of the 20th century’s greatest composers contributed symphonic music to the storytelling, not only
creating beautiful soundtracks, but often enriching the concert hall repertoire as well.

A wonderful example of this is William Walton’s collaboration with actor and director Laurence Olivier in three
critically acclaimed Shakespeare adaptations, Henry V (1943), played today by Prelude Orchestra and Youth
Symphony, Hamlet (1947), and Richard III (1955). At the 1949 Academy Awards, Hamlet won Best Picture,
Olivier won Best Actor for playing the title role, and William Walton was nominated for Best Score.

Walton’s music is dark, complex, technically challenging,
and a fitting match for history’s most famous tragedy. The
music was so expertly crafted that it was immediately
recognized as suitable for the concert hall. Christopher
Palmer took Walton’s score and adapted it into a nine-
movement suite, Hamlet: A Shakespeare Scenario. Today
we perform four of these movements. Studying them has
given us the opportunity to not only play this amazingly
sophisticated music, but also to trace the plot of Hamlet,
and to hear every member of the orchestra quote a few
lines of Shakespeare.

The Prelude crashes onto the scene with richly layered textures of rhythmic and harmonic dissonance, all
with an undercurrent of instability. Wide leaps, sharply dotted rhythms, and extreme use of quintuplets (five
notes to the beat) all contribute to its foreboding quality. The intensity eventually dies away by the end of
the movement, but this creates an even more frightening mood, as the orchestra plays a varied reprise of the
opening statement followed by a trumpet and flute dotted figure that seems to foreshadow ugly events.

In the famous “To be or not to be?” soliloquy, Hamlet wrestles with dark and disturbing questions. In “The
Question,” Walton sets up the famous passage with several minutes of music that rapidly changes mood. After
a calm opening in the strings, the pace picks up, the pitches rise, more instruments are added, and the music
rushes to a brief climax before slowing back down. Over a chromatic cello ostinato, the low brass punches out
an accented figure as strings interject comments; we quickly reach another climax before dying down once
again. In the movie, the soliloquy begins here, and Walton’s music retreats into the background while still
setting the mood. Palmer retained this interplay between orchestra and speaker in the concert suite.

A traveling troupe of actors visits the castle, and Hamlet convinces them to adapt one of their plays to portray the
murder of his father to trap Claudius, who Hamlet believes murdered him. The play is called “The Mousetrap”
and after the Fanfare, Walton’s music depicts the introductions of actors, audience, and play. Solo wind
instruments take turns entering, followed by strings and brass in the first portion, of the movement called “The
Players.” A stately dotted figure represents the “Entry of the Court.” For “The Play,” Walton adapts the form of

a baroque concerto. He features a concertino, or a small group of solo instruments, and eventually allows the
ripieno, or the larger group of non-solo instruments to enter the texture. The concertino is made up an oboe,
English horn, bassoon, viola, cello, harpsichord, and harp, and this instrumentation evokes an older style of music
that Walton is using to depict the play within a play.



At first, melodies and harmonies are pleasing and predictable, and the phrase groups are nearly all four
measures each. But when the ripieno enters, the music is immediately unstable, underscoring Claudius’
increasing agitation as he watches the reenactment of the king’s murder at his own hand. He forces the play to
stop and runs from the room. Events are spiraling out of control, and a tragic ending is inevitable.

Hamlet includes no less than eight deaths and the pace of murders accelerates as the story reaches its
conclusion. Walton’s music for the final scene, “Retribution and Threnody,” is a stark representation of all the
carnage. Like “The Question” it begins more subdued then rushes to a climax, but the music is even more
chaotic, more rhythmically and harmonically unstable. After outbursts from the low instruments depicting the
dying Hamlet, the final movement, “Threnody,” grieves for the dead prince and the other characters. A melody
first played by the strings and clarinet dominates the texture throughout, and eventually dies away.

“AMOUR RANIME MON COL',RAGE” CHARLES GOUNOD (1818-1893)
(POISON ARIA) FROM ROMEQO ET JULIETTE

DESIREE HASSLER, SOPRANO

This aria takes place near the end of the opera, when Juliet takes the potion that will cause her to appear dead to
those around her.

God, what is this that courses through my veins?

What if this potion is not strong enough!

Vain fears! I shall not belong to the Count against my will!

No! This dagger shall be the guardian of my faith!

Love, revive my courage, and from my heart drive away the fear.
To hesitate is to do you insult, to tremble is to show a lack of faith!
Come, pour out the potion for yourself!

Oh Romeo, I drink to you!

But what if tomorrow, in the funeral crypt I were to awake before his return?
God almighty! This horrible thought chills my blood!

What will become of me in the darkness of that place of death and lamentation,

that the past centuries have filled with the remains of my family?

Where Tybalt, still bleeding from his wound shall sleep near to me in the dark night.
God! My hand will touch his hand!

What is this shadow from the dead escaped?

It is Tybalt!

He calls me and wants to drive away my husband and his fatal sword.
Phantoms, disappear! Disperse, fatal dream!

May the dawn of happiness rise above the shadows of past torments.

BALLABILE FROM OTELLO GIUSEPPE VERDI (1813-1901)

Verdi did not speak English, but loved Shakespeare which he read in translation. In fact, three of his operas are
Shakespeare play adaptations: Macbeth, Falstaff, and Otello. With Otello (1887), he and librettist Arrigo Boito
adhered to the original play quite closely—quite a feat since the play has 3,500 lines which the opera necessarily
condenses to 800!

French operatic productions traditionally included ballet and Verdi created this music for the Paris premiere in
1894. This “ballabile” is often omitted from modern productions of Otello, but it has found a place in the orchestral
concert repertoire. Verdi was very specific in his instructions to the dancers, but today’s listeners need none of this
information to appreciate this evocative music.



Trumpets open with a fanfare quickly followed by an exotic melody played by the flutes and eventually upper
woodwinds. The full orchestra joins, leading to what Verdi calls “Invocation to Allah,” with bassoons and horns
playing a chant-like melody. “Greek Song” is a dialogue, with strings and harp playing one melody and winds
playing another. Abruptly the mood changes, and the music is now in a fast 6/8 meter. After building to a climax,
trumpets steal the show in a “Warrior’s Song.” The final section of the piece showcases an iconic Verdi ending: fast,
loud and triumphant.

SOPRANO DESIREE HASSLER has been described as
possessing an “angelic voice combining a shimmering
brilliance with lyric warmth.” In addition to singing in the
full-time chorus at Lyric Opera of Chicago, the soprano

has sung and covered roles at Lyric in Oklahoma!, Manon,
Macbeth, Boris Godunov, Show Boat and Elektra. Recent
performances include Bach’s B Minor Mass with Chicago
Bach Project (John Nelson, conductor), Violetta in Verdi’s La
Traviata with the Lake Geneva Symphony Orchestra, Ellen
in Oklahoma! at Lyric Opera of Chicago, Kondja in The Rose
of Stambul with Chicago Folks Operetta, soprano soloist in
the Brahms Requiem with the Santa Clarita Master Chorale,
Barber’s Knoxville, Summer of 1915 with the Prairie
Ensemble, Vaughan Williams’ Sea Symphony, as well as
Haydn’s Lord Nelson Mass with the Wichita Symphony. A California native, Hassler has successfully competed from
the regional to international levels at the Bel Canto Competition, Metropolitan Opera National Council Auditions,
International Franz Liszt Competition and is the recipient of many distinguished awards.

Hassler enjoys performing music from the Renaissance to the 21st century, in recital, concert and opera mediums.
Hassler graduated in 2011 with a doctorate in Vocal Performance and Literature from the University of Illinois

at Urbana-Champaign, where she completed a master’s degree in 2003. Dr. Hassler teaches voice lesons, vocal
literature, and diction courses at Chicago’s Moody Bible Institute. When she’s not doing lip trills or drinking coffee,
Desirée is likely gardening or riding bikes with her super-husband, Dan, and four fabulous children in Oak Park, IL.

YOUTH SYMPHONY

RANDAL SWIGGUM, CONDUCTOR

MAMBO FROM WEST SIDE STORY LEONARD BERNSTEIN (1918-1990)

Please see the 7:30 program for notes.
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Discovering a Life in Music

Inthe classroom, on the stage, and throughout the city of
Chicago, our students uncover a depth and breadth of musical
training that make a North Park education so remarkable.

The School of Music offers four degrees in music: bachelors of
music in performance, music education, and music in worship,
and bachelor of arts in music, with concentrations in arts
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as well as a master of music in vocal performance.

We are also pleased to offer a new certificate in music for social
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BATTERIE ERIC RATH (B.1978)

Please see the 4:30 program for notes.

STERLING BRASS QUINTET

KEVIN FARLEY AND BENJAMIN VAN WIENEN, TRUMPETS
CARTER TAYLOR, TROMBONE

EMILY KRASINSKI, HORN

CHRISTOPHER MILLER, TUBA

MATT AND KARI LEE, COACHES

The 2014 Sterling Brass Quintet makes its EYSO mainstage debut with two dynamic pieces with much in
common. Both were written by New York composers with Midwestern roots. Eric Ewazen was born in Cincinnati
and Daniel Brewbaker in Elgin. Both earned graduate degrees and taught at the Juilliard school. And both have
developed reputations for writing compelling, exciting music for brass players.

FROST FlRE ERIC EWAZEN (B. 1954)

1. BRIGHT AND FAST
2. GENTLE AND MYSTERIOUS

Already considered a contemporary classic for brass quintet, Frost Fire was commissioned by the renowned
American Brass Quintet for its 30th anniversary in 1990. Their intention was a piece “powerful and serious,
but also engaging and accessible.” The three movements of Frost Fire have proven to be exactly that. The
opening movement is indeed “bright and fast,” with snappy, percussive chords and meters which change with
lightning frequency. A variety of contrapuntal textures, with each voice of the quintet responding to the others
in imitation, brings each of the soloists to the foreground. The second movement is entirely built on the motif of
the first two notes, an ascending minor third, reminiscent of Brahms’ famous lullaby. Indeed, the entire piece
sustains a lullaby mood of “gentle and mysterious” but also tender, intimate, and noble.

AN AUGUST OCCASION DANIEL BREWBAKER (B.1951)
WORLD PREMIERE PERFORMANCE

Like Frost Fire this piece was also written to celebrate a notable milestone. Longtime Elgin residents Medina
and Herb Gross commissioned Daniel Brewbaker to write a piece for brass quintet in honor of their son-in-law
Michael’s receiving his master’s degree from the Lake Forest Graduate School of Management. With a title
reflecting his well-known love for word-play, Brewbaker wrote an “august” piece, both earnest and serious, but
also with “the feel of a summer day in Elgin.” Part fanfare, part march, and all breezy, joyful energy, the piece is
densely motivic (in the Brewbaker style), all built on a short four-note motif heard immediately in the trumpet.
Even in its occasional moments of quiet lyricism, this snappy, youthful motif is never far away, asserting itself
throughout the ever-changing texture of the piece and driving the piece to its ending, a vigorous flourish.

THE STERLING BRASS QUINTET is the premiere brass ensemble of the EYSO Chamber Music Institute, selected
by competitive audition in June, and offered on full scholarship. It provides a chance to study and perform the
most significant chamber music literature at the highest level and to work with some of the finest artist teachers
and chamber music coaches in the world. The Quintet works with regular coaches Matt and Kari Lee (DePaul
University, Chicago Brass Quintet) and guest coaches including former CSO trumpet Will Scarlett, Stephen
Burns (Fulerum Point), Floyd Cooley (DePaul), Rex Martin (Northwestern) and John Stevens and Daniel Grabois
of the Wisconsin Brass Quintet (UW-Madison) and others. Now in its seventh season, the Sterling Brass Quintet
is made possible by the generosity of EYSO patron Stu Ainsworth.



YO U T H SY M P H 0 N Y The 7:30 pm concert is followed by a post-concert chat with the
Youth Symphony members & Mr. Swiggum. It will begin about

RANDAL SWIGGUM, CONDUCTOR five minutes after the concert ends.
VIOLIN CONCERTO IN D MAJOR, OP.35  PYOTR ILYICH TCHAIKOVSKY (1840-1883)
|. ALLEGRO MODERATO

MICHELLE CHIN, VIOLIN
WINNER OF THE 2014 EYSO YOUNG ARTISTS CONCERTO COMPETITION

The greatest works of art are nearly always those with such a rich, multi-layered complexity that invites
endless interpretation.

Consider Hamlet. Just a quick survey of film versions and YouTube clips reveals a dizzying variety of approach-
es to the work from directors, designers, and actors. Indeed, the famous “To be or not to be” soliloquy alone has
been studied, debated, and dissected by both scholars and actors for centuries, and “mash-ups” of various actors’
approaches to these 244 words are fascinating to compare. How to pace the flow of language? What words to
emphasize? What subtext to reveal?

These are familiar issues for the musician: how to take a musical score, like a play script, and struggle to un-
cover all of its depth and layers, so as to interpret its details in a coherent performance. And the justly famous
Tchaikovsky Violin Concerto is the kind of piece that invites this kind of interpretive challenge: each of its three
main themes have such a strong individual profile, like characters in a story, and the transitions between them
invite the musicians to consider questions like “does this music point forward to what’s ahead, or is it reflecting on
what has just passed?”

The circumstances of this concerto’s origin are well-documented. In 1878, Tchaikovsky, whose life story could
inspire many plays and feature films, had retired to the Swiss resort of Clarens on Lake Geneva, to recover from
the breakdown and depression he suffered as the result of his disastrous marriage to Antonina Miliukova. While
there, he was joined by his composition student, Josek Kotek, who was also a talented violinist. Inspired by Kotek’s
support, his friendship and great musicianship, Tchaikovsky created this extended three-movement work in mere
weeks. Considered so difficult as to be virtually unplayable, nearly every violinist Tchaikovsky approached declined
the opportunity to premiere the piece, which finally had its first public performance in Vienna three years later,

in 1881, by the thirty year old Adolph Brodsky. Critical reaction was mixed, with powerful critic Eduard Hanslick
declaring that “the violin was not played, but beaten black and blue.”

The work is notoriously difficult but it has grown in stature since its premier and been beloved by many
generations of listeners and violinists who find its intoxicating melodies, colorful orchestration, and delicate
interplay between soloist and orchestra irresistible. In classic concerto tradition, the first movement climaxes with
an extended cadenza for the soloist, as eloquent as a Shakespearean soliloquy, and a rich opportunity for the soloist
to display their interpretive skill.

MICHELLE CHIN is a senior at Naperville North High School in Naperville. At the age of four she began private
violin lessons with Julie Maura Bickel at the Community School of the Arts at Wheaton College. Michelle became

a member of the Vivaldi Strings Tour Group in 2004. Since then, she has traveled and performed in Canada,
France, New York, California, Puerto Rico, Italy, and China. Michelle has been selected four times to perform at
the Suzuki Association of the Americas biennial Conferences. She has received First Place in the Geneva Granquist
Music Competition six times, and has been a member of the EYSO for nine years. In 2008, Michelle performed in
the EYSO master class with renowned violinist Midori. In 2012, Michelle participated in ILMEA (Illinois Music
Educators Association) as Principal Second of the District 9 orchestra and Concertmaster of the All-State orchestra.
In school, Michelle is a Peer Tutor, on the Freshman Leader Executive Board, is a TA, and on the Robotics Team.
She also volunteers at the Dupage Children’s Museum, and Edward’s Hospital as a part of the music therapy
program. She would like to thank the EYSO for all of the amazing experiences and opportunities she has been so
fortunate to have, as well as Ms. Julie, Mrs. Wood, Mr. Anderson, Mr. Swiggum, and her parents for their support
and guidance.



SYMPHONY NO. 6 (1947) RALPH VAUGHAN WILLIAMS (1872-1958)

lll. SCHERZO: ALLEGRO VIVACE
IV. EPILOGUE: MODERATO

PREMIERE PERFORMANCE BY AN AMERICAN YOUTH SYMPHONY

One of the towering masterworks of English music, Vaughan Williams’ Sixth Symphony was premiered shortly

after the end of the Second World War, and is a brilliant but deeply unsettling work of art, with the same power to
disturb as Othello or Hamlet. The distinguished musician and scholar Deryck Cooke (who later completed Mahler’s
Tenth symphony) was present at the first performance on April 21, 1948. He described the effect of the piece on him
as “nothing short of cataclysmic—the violence of the opening and the turmoil of the whole first movement; the
sinister mutterings of the slow movement, with that almost unbearable passage in which trumpets and drums
batter out an ominous rhythm louder and louder and will not leave off; the vociferous uproar of the Scherzo and the
grotesque triviality of the Trio; and most of all the slow finale, pianissimo throughout, devoid of all warmth and life,
a hopeless wandering through a dead world ending literally in nothingness. This at any rate was my impression
while the music was being played. I remember my attention was distracted, near the end, by the unbelievable

sight of a lady powdering her nose—one wondered whether it was incomprehension, imperviousness, or a defense-
mechanism. The symphony, as a work of art, more than deserved the overwhelming applause it got, but I was no
more able to applaud than at the end of Tchaikovsky’s Pathéthique Symphony—Iless so, in fact, for this seemed to
be an ultimate nihilism beyond Tchaikovsky’s conceiving: every drop of blood seemed frozen in one’s veins.”

A symphony, like a Shakespeare play, is a large-scale work created by piecing together thousands of carefully
chosen details to create not only a coherent whole, but a work which is essentially dramatic—that is, about a
conflict. High school English classes emphasize this feature of plays: the protagonist who battles an antagonist,
whether another character, circumstances without, or forces within. A symphony also depends on setting up a
dramatic conflict and watching (hearing) how it plays itself out over time.

In this symphony, there are four musical conflicts. To use specific musical vocabulary, they are conflicts between:
* Duple rhythm (moving in twos) and triple rhythm (moving in threes)
* Major thirds and minor thirds
+ Keys separated by a half step (F minor and E minor)
* The tritone (augmented fourth)

The last three of these are among the most emotionally painful terms of musical language, which helps explain the
shattering effect that this symphony can have on listeners.

When the piece premiered in 1948, many listeners heard it as powerfully reflecting the cataclysmic war through
which the entire world, but especially Britain, had suffered. The violence and relentless churning of the third
movement was easy to hear as “war” music and the desolate, nihilistic final movement was interpreted by many as
the bleak image of a post-Hiroshima landscape, devoid of human warmth.

The challenge of understanding what this symphony “means” was compounded by the composer’s own
program notes for the first performance, which are trivial, flippant and deliberately unhelpful. Vaughan
Williams was irritated by the constant speculation about the symphony’s meaning and was widely quoted
as saying “It never seems to occur to people that a man might just want to write a piece of music.” When
pressed however, he did suggest that the last movement might best be understood with a quote from
Shakespeare, from Act IV of The Tempest:

We are such stuff as dreams are made on; and our little life is rounded with a sleep.

All four movements are distinct, but played without a break. Tonight’s performance reflects our continuing
study of the piece since November, focusing on the third and fourth movements, with the entire symphony to
be performed in May.



SYMPHONIC DANCES FROM LEONARD BERNSTEIN (1918-1990)
WEST SIDE STORY

cooL
MAMBO

The Shakespeare play which has inspired more musical works and
visual art than any other is indisputably Romeo and Juliet. In fact the
EYSO will be dedicating our final concerts in May, Star Cross’d, to this
single play. Romeo and Juliet has shown itself to be an endless source

of interpretation and adaptation—a new production on Broadway, with
Orlando Bloom as Romeo, just opened a few weeks ago. )

But without question, the most wildly successful and beloved
adaptation of Romeo and Juliet is West Side Story, which opened on
Broadway in 1957. Its creators, Leonard Bernstein, Stephen Sondheim,
and Jerome Robbins, fashioned an updated version of the tale, placing
the star-crossed lovers Tony and Maria on opposite sides of a conflict
between street gangs in the slums of the upper west side of Manhattan.

By the time the 1961 film version of the musical appeared (which won
ten Academy Awards, including Best Picture) interest in the show’s music had reached a fever pitch, and the film’s
soundtrack was a best seller. Using the original orchestrations now expanded for a full symphony orchestra, an
extended medley—a fantasia, really—was created, tracing the show’s plot with its music. Premiered by the New
York Philharmonic in 1961, it was titled Symphonic Dances and has been a staple in the repertory for American
orchestras (and orchestras abroad) ever since.

Tonight’s concert features “Cool,” Bernstein’s famous take on 1950’s bebop jazz, with its frenetic tempo and
instrumental virtuosity, a la Charlie Parker. In the musical, the song is sung by Riff, leader of the Jets gang,
just before they are about to rumble with the Sharks, and is his warning to them to remain detached and
“cool”—to keep their raging anger in check. In the film, the order of musical events was shifted and the song is
sung by the character Ice after Riff is killed and the Jets are distraught, confused, and thirsty for revenge. In
both settings, Bernstein’s genius is evident in creating music that is obviously simmering with intense feeling,
occasionally bursting out in rage, but constantly trying to hold onto control. In a brilliant touch, the composer
inserts a fugue—a melody of very controlled long notes introduced by muted trumpet. Dating back to the 18th
century, and made famous by Bach’s many examples, the fugue is a notoriously cerebral musical form—about
as “cool” and controlled as music gets.

The “Mambo” is one of the many musical episodes in the “Dance at the Gym” where the Jets and Sharks, and
their girlfriends, mask their mutual hatred and distrust in vigorous, violent dance.

Notoriously difficult, with a large percussion section and technically demanding wind and brass parts, the
entire thirty-minute long Symphonic Dances is a year-long project for the Youth Symphony, to be performed in
its entirety in May.



PRIVATE INSTRUCTORS

VIOLIN

Bernardo Arias

Remus Badea

Denise Beiermann

Julie Maura Bickel

Lamar Blum

Char Bogda

Rita Borkowski &

Joanna Bryk-
Roberts

Lisa Chodorowski

Denise Connolly =

Naomi Culp

David Dai

Wendy Evans *

Jacqueline Fischer =

Mara Gallagher

Katy Gillan

Betty Haag-Kuhnke

Drostan Hall

Katherine Hahn

Jenn Harding

Tom Havel
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Gabriel Hwang

Victoria Jacobson

Lisa A. Johnson

Lee Joiner

Maggie Jones

David Katz

Anne Kolb

Andrew Ladendorf

Meg Lanfear

Kathryn Layug

Drew Lecher

Eun-young Lee

Kelvin Lin

Elspeth Losch

Mary Mandel
Jennifer Masters
Luke Molloy
Sarah Moreau
Henrietta Neeley
Joanna Newby &
Nancy Nosal
Kjersti Nostbakken
Linda Oper
Elizabeth Ortiz
Myeong Su Park
Catherine Pittman
Laura Polick &
Susan Posner
Emily Puntuzs
Lori Rollins & *
John Ronai
Rebecca Sandrok
Tom Scheffler
Gretchen Sherell
Kathyrn Seigel
Teresa Simon
Steven Sjobring
Patrick Smith
Sarah Smith
Susan Starrett
Susan Thorne
Simonne Tingley &
Karen Weckerly
Thomas Wermuth
Kathleen Goll
Wilson
Steve Winkler
Gina Young
Paul Zafer

SCHOOL DIRECTORS

ALGONQUIN
Amy Jones
Rebecca Parvin

ARLINGTON HEIGHTS
Henry Kogler
Rachael Hartmann

AURORA
John Burck
Joshua Chodoroff
Don Devany
Michael Ferguson
Krista Halvorson
Mark Liu
Bethany Lugay
Mary Beth Mccarthy
Beth Myers
Dr. Rodney
Schueller
Stephen Thurlow

BARRINGTON
Luana Byte
Randy Karon
Don Montgomery
Mike Nelson
Clark Sheldon

BARTLETT
Jennifer Gontarek
Paul Loucas
Jonathan Winters

BATAVIA
Maura Brown
Ben Collins
Rita Feuerborn
Chris Owen

BURLINGTON
Jim Struyk

CARPENTERSVILLE
Melissa Aukes
Mark Bettcher
Michael Kasper
Beth Mazur Wood &

CARY-GROVE
Marty Magnini

CHICAGO
Michael Teolis

CRYSTAL LAKE
Kristina Melville

DES PLAINES
Bernie Gurtsmayer
Daniella Valdez

DOWNERS GROVE
Jennifer Mullen
Brayer Teague

ELGIN

Jeanna Anne
Aukofer

Ruth Cavanaugh

Brendon Dobbeck &

Jaimie Abney
Giraldo

Robert Green

Patrick Henning

Jim Kull

Kelly Larsen

Deborah Shofner

Thomas Weyland

VIOLA

Denise Beiermann
Char Bogda

Rita Borkowski &
Lauren Canitia
Denise Connolly*
Christine Due
Debbie Edwards
John Fitchuk
Tara Hayes
Laura Hinckle
Lisa Hirschmugl
Joanna Newby
Linda Oper
Susan Posner
Emily Puntuzs
John Renei

Lori Rollins & +
Jennifer Silk
Susan Starrett
Simonne Tingley &

CELLO

Tim Archbold
Denise Beiermann
Ariel Borkowski &
Tom Clowes
Wendy Cotton
Dorothy Deen
Nazar Dzhuryn
Richard Evans
Larry Glazer
Jennifer Gontarek
Ann Griffin &
Kathy Heikkinen &
Ashley Hofer
Catherine Kuna
Mark Kunts
Andrea Lafranzo

ELK GROVE
Holly Herath

ELMHURST
Ray Oswald

GENEVA

Linda Duneske
Jason Flaks
Patrick Frederick &
Julie Lawrence
Shawn Maxwell

GLEN ELLYN
Brian Ortega
William Ortega

GURNEE
Kurt Gros

HAMPSHIRE
Helen Lawerence
Sarah Yun

HOFFMAN ESTATES
Joe Malmquist

LAKE ZURICH
Serge Penksik

LISLE

Nicole Grueneberg

MAPLE PARK
Aaron Puckett

NAPERVILLE
Mark Duker
Dana Green
Kathryn Lakiotis
Lori Lauff

Dan Moore

Greg Schwaegler

Kerena Moeller

Don Montgomery
Nancy Moore
Jennifer O’Donnell
James Pesek
Rachel Saldana
Nereyda Sanchez-Tio
Hope Shepherd
Sara Sitzer

Lisa Tang

BASS

Andy Anderson
Pam Breuning
Virgina Dixon
Brian Ferguson
John Floeter &
Jeremy Glaser &
David Huber
Mike Krieglstein
Don Montgomery
Mary Olds

Tracy Rosenkrans
Tim Shaffer

FLUTE

Jean Bishop &
Allison Brady
Maria Fadrowski
Lynne Green
Cate Hummel
Ellen Huntington
Scott Metlicka &
Debra Stombres

0BOE

Anna Cooley
Debra Freeland
Kathy Green
Kristine Mertens

OSWEGO
Stephanie
San Roman

RICHMOND

Kateri Tumminello

ROCKFORD
Sheila Felder
Steve Wolfgram

ROLLING MEADOWS
Chris Buti
David Kohut

ROSELLE
Michael Chiodo

SCHAUMBURG
Susan Carlson
Rhonda Conrad
Anne Donahue
Donna Lundelius
Keith Riffel
Nicole Schmidt

SOUTH ELGIN
Karen Brhel

Kurt Dobbeck &
Kathy Heikkinen &

ST. CHARLES
Andrian Anderson
Micheal Bazan
John Blank

Rita Borkowski &
Carol Dahlstream
James Kull

Andy Masters
Ben Oswalt
Michele Oswalt
James Pesek

Christine Phillips
Sonya Rhode

Deb Stevenson
Trish Wlazlo

CLARINET

Greg Barrett
Hannah Qualls &
Trevor O’riordan
Maggie Rimnac
Jennifer Swenson
Natalie Szabo
Patty Sampson
Deb Zelman

BASSOON
Kathy Cross
Gwyn Downey &
Amy Rhodes

HORN

Eric Kaiser
Michael Kasper
Rob Murphy
Kristine Mutchler
Dennis Ostermann
Susan Oszvath
Olivia Pannell
Jeanne Slatkay
Brenda Vishanoff

TRUMPET
Mark Baldin
Jason Flaks
Ryan Hobbs &
Tim Kuntz
Rick Leister
Mark Ponzo

TROMBONE
Mark Bettcher

James Strombes &
Erik Swenson

Brian Wis

John Wojchiehowski
Sandra Sebolt-Pogge

STREAMWOOD
David Hain
John Mose
Donna Mansell

SYCAMORE

Ken Goodman
Ken Tonaki
WARRENVILLE
Vic Scimeca
Joanne Wegscheid
WEST CHICAGO
Janet Sikma
Steve Willemssen
WEST DUNDEE
Kathy Way
WHEATON

Grace Chu

Jon Noworta
Philip Rudd

WO00DSTOCK
Cody Halberstadt

YORKVILLE
Victor Anderson
Kim Gyssler

Kirk Dobbeck &
Mark Fry

Tom Kordus
Cherai McCauley
John Mose

Olivia Pannell
Bob Skallerup
Sean Solburg
Maddie Srajer

EUPHONIUM
Scott Tegge &

TUBA

Chris Chaussey
Paul Loucas
Scott Tegge

PERCUSSION
Heather Bouton
Steve Butters
Jeff King

Tom Leddy

Jeff Matter
Vern Spevak

HARP
Lillian Lau
Laura Fako Utley

PIANO
Cheryl Lim
Eva Woo

& Denotes EYSO Alum
or parent of Alum

* Denotes parent of
current EYSO student

& Denotes EYSO Alum
or parent of Alum

The EYSO apologizes
for any omissions

or inaccuracies in
the private music
instructor and school
director lists. Please
contact the EYSO
office at office@eyso.
org or 847-841-7700
with additions or
corrections.



PRIMO ORCHESTRA

VIOLIN

Isabella Borla, Schaumburg

Laura Burdick, Schaumburg
Jennifer Catotal, Streamwood

Holt Eftefield, Schaumburg

Fiker Endalcachew, Lake In The Hills
Lauren Flanagan, Batavia

Austin Gabis, Barrington Hills
Maggie Gaspardo, North Aurora
Talein Hairekian, Schaumburg

Brett Herman, Saint Charles
Benjamin Hommowun, Saint Charles

PRELUDE ORCHESTRA

VIOLIN

Rajesh Balasamy, Hoffman Estates
Paige Brodeur, Saint Charles
Ellery Burton, Pingree Grove #
Jakob Coker, Saint Charles

Claire Collins, Carpentersville * s
Ananda Constantino, Gilberts %
Kristine Cordero, Algonquin
Melanie Croke, Burlington
Rachel Day, Geneva

Sarah Day, Geneva

Dhyey Dixit, Schaumburg
Caroline Feyerer, Wheaton #
Liana Fu, Hoffman Estates
Ashlyn Hogan, Elgin +&

Liam Ingoldsby, Schaumburg *
Virginia Larsen, Elgin

Allanna Ledford, Carol Stream
Perry Li, Algonquin

Emma Loane, West Dundee

SINFONIA

VIOLIN

Julia Bono, Bartlett

Lucas Coker, Saint Charles
Sarah Cowley, Elgin

Sophia Damico, Batavia
Christian Dik, Batavia %

Beth Ann Ellingson, Elgin
Ryan Hajek, South Elgin
Brittany Hill, Batavia #
Mitchell Hopp, Elgin

Abigail Hutter, Geneva +
Haley Knudsen, Saint Charles #
Crystal Kotvan, Saint Charles
Tess Miller, Schaumburg %
Deanna Neil, Lombard

Paige Newman, Algonquin
Chayanne Petit, Hoffman Estates
Akshaya Raghavan, Naperville
Rohan Rajagopal, South Elgin
Michael Santos, Saint Charles
Noah Schroeder, Gilberts #
Ayumu Seiya, Saint Charles #*
Claudia Wilkie, Geneva
Andrew Wilson, Algonquin

Tan Wilson, Algonquin

Annie Wu, North Aurora
Peijing Xu, South Elgin

VIOLA

Haley Baumgartner, Geneva
Saffron Bruno, Saint Charles #
Matthew Connolly, Schaumburg
Abigail Kehe, Aurora

BRASS CHOIR

HORN

Madeleine Bolz, Saint Charles
Ethan Burck, Aurora

Mary Cyr, Winfield

Scott Eriksen, Aurora #
Kathleen Glasby, Elgin

Emily Hall, Geneva

Olivia Halterman, North Aurora %
Emily Krasinski, Aurora #
Clay Musial, Elgin

Andrew Selig, Sycamore

TRUMPET

Kevin Farley, Geneva #

Gloria Ferguson, Saint Charles #
Collin Frank, Geneva

Tyler Grenert, Elgin

Savanna Huang, Gilberts

Nohl Ingoldsby, Schaumburg
Amy Kuhl, St Charles

Eleanor Maloney, Campton Hills
Elizabeth Medina, Palatine
Brandon Moffitt, Elburn

Riley Moreno, Elburn

Carolina Ospina, Naperville
Jessica Pytel, Hampshire
Prashanth Ramachandra, Palatine
Mary Szymanski, Elburn
Joseph Villalobos, Bartlett
Melissa Walden, Aurora

Samuel Mathew, Oswego

Kira Nutter, Saint Charles %
Pranav Ramachandra, Palatine #
Caitlin Sharma, Elgin #

Elizabeth Sheluga, Campton Hills
John Siewenie, Inverness %
Thomas Stanila, Algonquin

Arden Wheeler, Wheaton

Joseph Williamson, West Chicago *
Vanessa Wlezien, Saint Charles *
Ananya Yammanuru, Saint Charles #
Eunice Yoon, Crystal Lake

VIOLA

Christine Beal, Elburn

Storey Childs, Saint Charles *
Natalie Gilman, Algonquin

Noah Hauptmann, Saint Charles *3#
Kevin Hou, South Elgin %

Kimberly LaFranzo, Elburn
Alexander Laskowski, Saint Charles

Rebecca Kelly, Saint Charles
Kara Nickles, Elgin

Alyssa Warcup, Geneva *
Genevieve Zauhar, Saint Charles #

CELLO

Franz Allendorfer, Saint Charles
Jim Atilano, Saint Charles #
Elizabeth Carroll, Saint Charles %
Trudie Childs, Saint Charles =
Isabel Cunningham, Batavia #
Jeff Donnan, Saint Charles
Cassandra Flones, South Elgin
Hunter Fredrickson, Saint Charles
Daniel Gonzalez, Saint Charles
Angela Kein, Geneva

Jimmy Otto, Saint Charles

Jenna Thelen, Carpentersville

BASS

Cate Fanning, Glen Ellyn
Dane McKittrick, Batavia =
Phillip Swanson, Batavia #

FLUTE

Seongbin Koh, Naperville
Alexandra Krause, West Dundee
Leilah Petit, Hoffman Estates %
Briana Staheli, South Elgin

0BOE
Katherine Bingham, Saint Charles #
Claudia Sandine, Medinah

Jesse Kuntz, Carol Stream s
Anaka Riani, Geneva

Thomas Schafer, Batavia
Benjamin Van Wienen, Sycamore #

TROMBONE

Damaris Fuentes, Elgin
Matthew Granger, Elgin
Rodolfo Hernandez, Elgin %
Chris Lenell, Cary

Bruce Liu, Schaumburg
Luke Molloy, Wayne

Samuel Schatz, South Elgin
Benjamin Shabowski, Geneva #
Bryan Sheridan, Streamwood
Carter Taylor, Aurora %

VIOLA

Meredith Abbs, Saint Charles
Samantha Ahrens, South Elgin
Sophie Danner, Elgin

Grace Morby, Saint Charles

CELLO

Dina Chen, Gilberts

Emma Froeschke, Carpentersville
Lauren Gabis, Barrington Hills
Kaitlyn Novak, Hampshire

BASS
Tyler Gabis, Barrington Hills
Kyle Saengdara, Elgin

CELLO

Jack Charles, Saint Charles

Abbi Ciganek, Sycamore

Madelyn Dux, Bartlett *#

Emma Claire Ehrhardt, Geneva
Catherine Jackson, Saint Charles %
Emily Krawczyk, Gilberts #

Mary Neville, Geneva

Hunter Penrod, Gilberts %

Arlo Wandell, South Elgin

BASS

Alexander Carroll, Saint Charles *:#
Matthew Foley, Carpentersville #
Stephen Hommowun, Saint Charles

+ Concertmaster
* Principal
% Chamber Music Institute

CLARINET
Mark Lamb, Geneva %
Mario, Zavala, Carpentersville

BASSOON

Joshua Newton, Spring Grove
Chloe Robbins, Elgin #

Genesis Rosiles, Carpentersville

HORN

Kathleen Glasby, Elgin

Olivia Halterman, North Aurora %
Bret Reser, Kingston

Kaleigh Roselli, Rolling Meadows

TRUMPET

Parker Brown, Elgin
Matthew Kim, Batavia
Anaka Riani, Geneva

TROMBONE

Avalon Bruno, Saint Charles
Stephanie Olds, Streamwood
Samuel Schatz, South Elgin
Benjamin Shabowski, Geneva #

TUBA
Angelo Calero, Elgin

PERCUSSION
Emma Claire Ehrhardt, Geneva
Jack Reynertson, Geneva x

+ Concertmaster

* Principal

#% Chamber Music Institute
x Percussion Ensemble

EUPHONIUM
Jack Druffel, Saint Charles
Jared Jurss, Bartlett

TUBA

Angelo Calero, Elgin

Bradley Geneser, Geneva #
Christopher Miller, Yorkville
Carmela Montenegro, Elgin #

PERCUSSION
Leela Herena, Elgin
Jack Reynertson, Geneva

% Chamber Music Institute



PHILHARMONIA

VIOLIN

Kiersten Aalfs, Saint Charles ¢ #
Shruti Bakre, Bartlett s

Leah Benrubi, Chicago ¢ #

Kathryn Burgis, Wheaton
Montgomery Carbonell, Saint Charles
Stella Childs, Saint Charles ** ¢ %
Isabelle Chin, Naperville m%*c
Joanna Collins, Geneva

Lauren Conley, South Elgin +c #
Kiran Daniel, Winfield

Sean Edwards, Elgin ¢

Valentina Gardner, Batavia ¢
Manilyn Gumapas, Elgin #

Joseph Hutter, Geneva

Nikita Jain, Gilberts ¢

Samantha Kichka, Geneva ¢

William Mueller, Geneva

Caroline Neal, Geneva

Ariana O’Connell, South Barrington ¢
Jessica Park, Sycamore ¢

Madeline Pawola, Sycamore

Mary Phillips, Batavia #

Nathaniel Quiroz, Elgin

Satomi Radostits, Aurora ¢ #

Mary Claire Shaughnessy, Schaumburg #
Amelia Simpson, Saint Charles * ¢ #
Taylor Stevens, Saint Charles

Ashley Taylor, Bartlett ¢

Amy Xie, Bloomingdale ¢

VIOLA

Allison Brown, Elgin * ¢ ##%*
Adam Essling, Elburn ¢

Cayla Guerra, Oswego ¢

Isabella Kistner, Saint Charles ¢
Lexie Livingood, West Chicago *C #
Melissa Milford, Wheaton

Jacob Rollins, South Elgin ¢ %
Klaudia Sowizral, Saint Charles #

YOUTH SYMPHONY

VIOLIN

Fernando Arias, Wheaton

Ilar Asadnejad, Schaumburg
Sarah Atac, Batavia

Madeleine August, Campton Hills
Amelia Benich, Glen Ellyn # a~
Emily Chang, Geneva

Michelle Chin, Naperville sas
Paul Christian, Glen Ellyn #
Joseph Connolly, Schaumburg
Joshua Delamater, West Chicago #+
Vishrut Dixit, Schaumburg *
Emily Fischer, Elgin

Sarah Fischer, Elgin

Erin Fisher, Cary #

Alyssa Gao, Batavia

Rachel Gonzalez, Saint Charles
Shaina Huang, Gilberts

Vandana Karan, Naperville
Calvin Kuntz, West Chicago +
Matthew Landi, Glen Ellyn

Ellen Maloney, Wheaton

John Mazzocco, Elmhurst

Gina Park, Inverness

Michael Priller, Arlington Heights 3
Andrew Reed, Naperville # ~

Jeff Rollins, South Elgin

Lina Saleh, Naperville

Mehak Sarang, Saint Charles
Meghan Shaughnessy, Schaumburg #
Mariko Siewenie, Inverness %
Monika Stoskute, Saint Charles
Rose Thompson, Aurora
Christine Wang, Naperville
Austin Wu, South Barrington

VIOLA

Christina D’Antonio, Wheaton #
Marlies Emmelot, Lake Zurich
Sadie McCloud, Wheaton *
Rhiannon Owano, Algonquin #

CMI ONLY

VIOLIN
Adrian Bebenek, Saint Charles
Daniel Souvigny, Hampshire &

Tracy Suppes, Elburn c #
Mara Vavaroutsos, Saint Charles
Benjamin Wilt, Batavia

CELLO

Nathaniel Blowers, Naperville * C g%
Brett Carney, Pingree Grove
Douglas Cunningham, Wheaton
Nia Damgova, Saint Charles %
Andrew Espinosa, Bartlett

Lara Nammari, Bartlett c %

Elise Oppegaard, East Dundee #%
Madeline Parise, Geneva

Darcey Pittman, Aurora c #

Grace Ramirez, West Chicago
Benjamin Rieke, Naperville ¢ #
Eleanor Sams, Saint Charles
Emma Seidenberg, Aurora c #
Hannah Willging, Saint Charles * ¢

BASS

Megan Asmussen, Gilberts ¢
Nicholas Del Giudice, Elgin ¢
Anna Moritz, Saint Charles * ¥

FLUTE

Gianna Capobianco, Sleepy Hollow c s
Natalie Farrell, Carol Stream

Lisa Kucharski, West Chicago ¢
Sarah Willging, Saint Charles

0BOE

Julia Anderson, Wheaton
Emma Asta, Wheaton ¢
Natalie Kulezycki, Naperville ¢
Angela Rytlewski, Elgin

CLARINET

Emily Long, Elgin ¢
Madeline Moller, Geneva %
Edward Pudlo, West Dundee
Elyssa Smith, Bartlett ¢

Jacqueline Scavetta, Naperville
Emma Spellman, Elburn # ~
Daniel Werner, Saint Charles #
Claire Wright, Aurora # * a~

CELLO

Rachel Becker, Elgin

Adilene Esquinca, Naperville
Madeleine Felder, Loves Park
William Kennedy, Saint Charles
Marisa Maniglia, West Chicago #
Kayla Schoeny, Yorkville # * a~
Ari Scott, Downers Grove #
Orion Sidoti, Des Plaines %
Jacob Song, Barrington s
Sophia Spiegel, Lafox #

BASS

Kathryn Balk, South Elgin *
Kerry Freese, Saint Charles #
Sarah Grant, Sycamore
Kolten Heeren, Yorkville ##*
Amy Pearson, Saint Charles
Henry Robbins, Elgin

Amy Smith, Wheaton

FLUTE

Tom Matthews Memorial Principal Flute Chair
Emily Ling, Naperville

Jessica Pang, Aurora

Samantha White, Saint Charles %
Natalie Zoia, Woodstock

0BOE/ENGLISH HORN

Rebecca Accettura, Gurnee #

Timothy Hommowun, Saint Charles #
Emma Olson, Sycamore

CLARINET

Sarah Bennett, Saint Charles #
Tushar Dwivedi, Naperville
Emily Johnson, Saint Charles
Thomas Wu, Roscoe #

TENOR/ALTO SAXOPHONE

Matthew Pilmer, Aurora

VIOLA
David D’Antonio, Wheaton
Colin Priller, Arlington Heights #

BASSOON
Neil Glazier, Elburn ¢
Nathan Miner, Hampshire c %

HORN

Emily Hall, Geneva ¢
Meredith Manning, Aurora
Clay Musial, Elgin ¢
Andrew Selig, Sycamore ¢
Jordyn Shultz, Sycamore

TRUMPET

Gloria Ferguson, Saint Charles c %
Collin Frank, Geneva

Jesse Kuntz, Carol Stream ¢ %

TROMBONE

Damaris Fuentes, Elgin
Chris Lenell, Cary

Bruce Liu, Schaumburg
Bryan Sheridan, Streamwood
TUBA

Bradley Geneser, Geneva #

PERCUSSION

Mikell Darling, Saint Charles ¢ x
Leela Herena, Elgin x

Benjamin Simon, Geneva x

HARP
Abigail Hughes, Saint Charles #
Theodora Barclay, South Barrington

PIANO

Gracia Watson, Sycamore #

+ Concertmaster

A Chamber Orchestra Concertmaster
C Philharmonia Chamber Orchestra
* Principal

*% Chamber Principal

% Chamber Music Institute

x Percussion Ensemble

BASSOON
Rachel Hecht, Sycamore #
Bradley Johnson, Carol Stream

HORN

Madeleine Bolz, Saint Charles
Ethan Burck, Aurora

Mary Cyr, Winfield

Scott Eriksen, Aurora #
Emily Krasinski, Aurora # $%

TRUMPET

Kevin Farley, Geneva # %

Thomas Schafer, Batavia

Benjamin Van Wienen, Sycamore % %

TROMBONE
Matthew Granger, Elgin

Rodolfo Hernandez, Elgin #
Luke Molloy, Wayne
Carter Taylor, Aurora # %

TUBA
Christopher Miller, Yorkville # %

PERCUSSION

Makena Barickman, Geneva x
Nikesh Patel, Oswego x

Allison Rychtanek, Elgin x

Katherine Sherburne, Carol Stream x

HARP
Abigail Hughes, Saint Charles #
Theodora Barclay, South Barrington

PIANO

Amanda Gao, Batavia

+ Co-concertmaster

% Principal

% Chamber Music Institute
A~ Maud Powell String Quartet
% Sterling Brass Quintet

~ Hanson String Quartet

x Percussion Ensemble



Elgin Community College Arts

:{ An Improvised

d Musical Comedy
Saturday, February 1
Every lyric, melody, and jazz

hand is entirely improvised in
this hilarious performance.

Naturally 7

M Wednesday, February 5
BB Naturally 7 stuns with
@ rich harmonies and the
| unbelievable ability to
* replicate instruments.

American English
February 1964

! Saturday, February 8
., Celebrate the 50th
anniversary of The Beatles’
appearance on
The Ed Sullivan Show.

Whether you're attending a cultural event, exploring a new hobby, or pursuing
one of our more than 140 degree and certificate programs, a visit to ECC will
enrich your life.

ECC at a Glance
Beautiful campus; diverse study body

Award-winning teachers; friendly
student services experts

Small class sizes

Tuition just $109 per credit hour

University transfer majors, career Elgin

and technical programs, adult basic Community
education, and non-credit personal College

and professional development e Choi. S,

VI bra nt StUdent activities 1700 Spartan Drive « Elgin, IL 60123-7193 « 847-697-1000 - elgin.edu




SHAKESPEARE, MUSICALLY SPEAKING

SOUND AND FURY

SUNDAY, NOVEMBER 3, 2013
2:00 PM, 4:30 PM, 7:30 PM
ECC ARTS CENTER

FANTASTICAL BANQUET
SUNDAY, MARCH 16, 2014
2:00 PM, 4:30 PM, 7:30 PM
ECC ARTS CENTER

SINCE BRASS, NOR STONE, NOR EARTH...
BRASS CHOIR CONCERT

WITH BRANDON RIDENOUR, TRUMPET
SUNDAY, APRIL 12, 2014, 2:00 PM
WENTZ CONCERT HALL, NAPERVILLE

STAR CROSS’D

SUNDAY, MAY 4, 2014

2:00 PM, 4:30 PM, 7:30 PM
ECC ARTS CENTER

AUDITIONS
MAY 29 - JUNE 1, 2014
ECC ARTS CENTER

ELGIN YOUTH SYMPHONY ORCHESTRA

VISIT EYSO.ORG
FOR TICKETS, CALL 847.622.0300
OR VISIT TICKETS.ELGIN.EDU

Y
Cay, _ELGIN  OTTO

Cultyral Arts

Elgin
@ Community GRAND VICTORIA H ffe 3
Sl FOUNDATION 9) - r USPLAT

FAMILY INTEGRITY SERVI o
Arts Center Y

USPlate Glass Insurance Coisg ipany

THE ELGIN YOUTH SYMPHONY ORCHESTRA IS AN IN-RESIDENCE ENSEMBLE AT THE ECC ARTS CENTER.
ECC ARTS CENTER: 1700 SPARTAN DRIVE, ELGIN, IL




	EYSOProgramFantasticalCover
	EYSOProgramFantasticalInterior



